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CHELMINSKI PORTRAITS SOLD 



THE MEADE MEMORIAL 

After many consultations between the 



IS J. S. SARGENT MARRIED? 



| The esquestrian portraits of Marshals loiter many consultations between the T t j s rumoref i f u~ t Tn i iri c'c 9rMnf . e 

fepoch, Jotfre, Petain and Haig, and of ■ f^eral Commission of Fine Arts and the married M^ 
funerals Pershing, Castelman, Franchet Architects and sculptor of the Meade Me- l™ It will be remembS 

&*'&' Esperey by Jan V. Chelminski, on ex- monal Commission of the state of Pa. and I - ^ --i rememoerea tnat tie painted 

^iibition at the Kleinberger Galleries, have consideration of at least 11 preliminary de 



' jbeen sold to a private collector for a goodly 
^jprice. He will probably present them to 
* the Nation for the projected portrait gallery 
# Washington. 

HEROES AND PORTRAIT ART 

Jv'The offer of $100,000 to Jay the founda- 
&1$oniQr a national portrait gallery in the 
"„ nited States by buying the portraits of 
Officials who have formed the driving force 
. e( ibf America's efforts in this great war, 
Pfsomes from Christoffer Hannevig, Norwe- 
J*;gian shipbuilder, who has long been a 
[. ^banker in N. Y. We must assume that the 
%*> '4erm "officials" includes military and naval 
~&%s:well as civic heroes. The plan is am- 
bitious. It needs other big contributions, 
•Mit it is worth carrying out. 
^"The first man to be painted will be 
^President Woodrow Wilson. He will 
^^tbhoose Shis own artist," says the Brooklyn 

flagle, in its announcement. "Perhaps we 
ayen'i as (brilliant a colorist as Gilbert 
art, most familiar to the masses through 
h. George Washington. Certainly we 
pBaven't any John Trumbull, ready to prom- 
^ e ^P P reserve tne memory of every nation- 
*_~j Rent, by a monumental work, and partly 
aaking good in the Washington Capitol 
jjecorations. But we have Joe Boston and 
ring Ramsay Wiles; Robert Henri, who 
; good French, though born in Ohio, and 
Frederick Carl Frieseke, whose German 
ame should not bar him out, since he is 
^native of Michigan. And we shall not be 
apprised if the President sets even these 
Tide and chooses John Singer Sargent, 
J&ose Roosevelt is no finer than hisJosepTi 
|ulitzer." 

&So much for Brooklyn. Why not look 
1$'. Boston? ~ There is Joseph de Camp, 
pd Chicago? There is Louis Betts, who 
tist won the National Academy prize, and 
fiose portrait of Archbishop Mundelein 
being shown in New York. , There are 
3ph 9 Ciarks'6n and Oliver Dennett Grover, 
C'Jwho have painted statesmen many. Finally 
'¥} Agreeing with the Brooklyn writer, we 
£//$uote his final paragraph: 
•r ? "But let us applaud once more the Spirit 
and. purpose of the Norwegian's gift. Mr. 
ijaiinevig has won the gratitude of all 
.American lovers of art and humor." 



Borglum's Lincoln in N. W. 

., The Minneapolis Museum has just pur- 
chased, with the income of the Dunwoody 

" fund, and put on ^display, a small bronze 
sfatue of President Lincoln by Gutzon 
-Borglum. The statue measures approxi- 
mately 22 inches in height, and is a replica 
of the statue of heroic size which stands in 
front of the Essex County Courthouse, 
Newark, N. J., and which was unveiled three 
years ago. 



signs submitted during the past three years, 
Charles Grafly, the state commission's 
sculptor, reports unanimous approval by the 
federal commission of his final sketch- 
model. The memorial will be located in the 
present botanic garden area in Washington 
and if executed in accordance with the 
sketch-model will be a creditable example 
of American sculptural art. Upon a cylin- 
drical base, resting on a platform ap- 
proached by steps, stand eight figures form- 
ing a group in which the victor of Gettys- 
burg appears stepping forth from the cloak 
of battle, being withdrawn by figures of loy- 
alty and chivalry. One usually finds statues 
symbolizing victory represented as winged 
but in this case it is war, the principal fig- 
ure of the reverse side, that bears those ap- 
pendages and a sheathed instead of a naked 
sword. The hands rest upon tablets in- 
scribed with names of battles. Courage and 
Energy support this figure and on either 
side are Fame and Progress. Rose-pink 
Tennessee marble will be used in the execu- 
tion of the group and base, the wings of the 
figure ot War and a standard bearing the 
state coat of arms held by Loyalty will be 
in bronze, heavily gilded. It is necessary 
to point out that in the final execution of 
such an important work ample time or even 
unlimited time should be specified in the 
sculptor's contract. Nothing endangers the 
quality of the work of an artist more than 
the terrible strain of undue haste. 



| a beautiful group portrait of her three 
daughters, exhibited at the Academy here a 
few years ago. He also painted a present- 
ment of Mrs. Huntington about the same 
time, which was considered one of his 
greatest successes. 



ART MUSEUM FOR DAY/TON 

A home of art for Dayton has been made 
possible through pledges amounting to 
$9,000 subscribed at a recent meeting of the 
Dayton Art Association by Col. E. A. Deeds 
and Mrs. Harry G. Carnell. Funds amount- 
ing to $7,000 were pledged prior to the 
meeting making in all $16,000, or the cost 
of the property at Monument and St. Clair 
Streets. 

Mrs. Carnell asked that a further sum of 
$5,000 be raised to remodel the old build- 
ing, and in answer a membership campaign 
was endorsed for the raising of the amount. 

A board of directors and officers were 
named, and the officers are: Prest., Hous- 
ton Lowe, and Vice-Prests., Brainard 
Thresher, Howard Marston, John Hayward, 
and Mmes. Harry G. Carnell and Noble B. 
Tudah. The executive committee is com- 
posed of B. B. Thresher, chairman; Anna 
Campbell, corres. sec; Mrs. Frank McCor- 
mick, rec. sec; J. A. McMillan, treas.; and 
Mmes. Henry Loy and Henry Stoddard. 

Carlton Chapman, who was seriously ill 
with pneumonia at his Sherwood studio has 
happily recovered and has resumed painting. 



A Van der Heist for Montreal 

• The collection of the Art Association of 

: -Montreal has been enriched by the gift of an 

important example of Bartholomew Van der 

.Heist, "Portrait of a Man," presented by 

v the Hon. L.J. Forget. 



•Manchester Wants Barnard's Lincoln. 

An A. P. despatch from London says: 

Commenting on the report that George 

Grey Barnard's statue of Lincoln has been 

. offered to the City of Manchester, the 

/Manchester Guardian" says: 

"The Barnard statue is anything but con- 
ventional, and to those accustomed to the 
* sentimentalism which marks most of the 
.Statues in our squares and buildings, it 
; comes as something of a shock." But the 
^journal goes on to say that Manchester will 
"- welcome the statue. 




At Satinover Gallery. 



GRAND CANAL, VENICE 
Canaletto 



A BEAUTIFUL CANALETTO 

. The fine and unusual example of the early 
Venetian master, Canaletto, reproduced on 
this page, and now at the Satinover Gallery. 

. 27 W. 56 St., is perhaps the most attractive 

v, of works by this painter ever imported. In 
freshness and limpidity of color, and an ab- 

, sence of that tightness which is frequently 
Present in Canaletto's pictures, it is more 

; Ji* e the work of his famous pupil Guardi. 

- i he picture comes from the collection of 
' rt, ar ° n Lazzaroni, and Dr. Oswald Siren, 

tpe Swedish authority, whote of it in a 
> s, S£d statement in April, 1916, as follows: 

- t^J?"^ is a thoroughly characteristic work by An- 
SSi° C* 11 * 1 ^ called Canaletto, one of the greatest 
•anascape painters who ever lived. It is painted 

'ami P erson ally, not by assistants in his studio, 

DW Teve ii s * hls won d e rful sense of light and atmos- 

SrV* I 11 , tnr <>ugh vibrating with sunshine. It is 

,•• «« to find a Canaletto of this quality in the market. 



A RUBENS BURNED UP 

The Roman Catholic Cathedral at Chi- 
coutini, Quebec, was destroyed by fire last 
week and an original Rubens, valued at 
$100,000, was lost. The painting represented 
Constantine begging absolution from St. 
Ambrose. It came into the possession of 
the cathedral through a Roman cardinal, 
who presented it to the first bishop of 
Chicoutini when he went to Rome. Mag- 
nificent, artistic windows of stained glass, 
representing scenes of Christ's life or of a 
noted passage of the Scriptures, were also 
destroyed. 



Frank Partridge to Move 

Frank Partridge, dealer in art and 
antiques, has bought the six story dwelling 
at 6 W. 56 St., which he intends to remodel 
for his own occupancy. His present 
establishment is at 741 Sixth Ave. The 
newly purchased property stands on a plot 
25 x 100, and was formerly the home of 
the late Dr. Satterlee. 

The property is just east of the Calumet 
Club and immediately opposite the building 
recently acquired by Duveen Bros., the art 
dealers. The particular block btween Fifth 
and Sixth Ave. on which it is located is 
rapidly being transformed to meet the de- 
mand for high class shops and stores. 



Noted Keith Sold 

The acquisition by Frank A. Miller of 
Riverside, Cal., of "California Alps," a cele- 
brated example of William Keith, is record- 
ed. It is a large canvas even for a Keith, 
7 by 11 feet in dimensions, including 



ART BY POPULAR VOTE 

'"In his speech before the New York 
Chapter of the American Institute of Archi- 
tects, Thomas Hastings pointed out that 
the plaster Arch of Victory, now in course 
of erection by himself and his associates 
on Madison Square for the formal welcome 
of the fighting forces in the spring, was 
only temporary. At the same time he ex- 
pressed the personal opinion that the design 
and the site would be suitable for a 
permanent memorial. 

"Far be it from anybody to suggest that 
the architects who disagreed with Mr. 
Hastings and proceeded to rush into a hos- 
tile resolution pending the completion of 
the arch were influenced by any selfish 
motives. Of course they think that they 
are inspired by the most altruistic motives. 
Of course they think that they are thinking 
of the public and not of any business that 
might come their way under certain cir- 
cumstances. 

"However, they want not only a competi- 
tion but a competition on a competition. 
If they had their way every office boy in 
every architect's establishment would send 
in a design — for a swimming tank, a stadium, 
a bridge over the Bronx, and what not. 
The prize winner's success would result 
only in his sort of design being accepted. 
A new set of competitors would be invited 
to take the job away from him. 

"Let us see what the competent sculptors 
and architects will do with the temporary 
arch and not jump in the dark. It is ridicu- 
lous to take the attitude of a certain 
women's organization that the Hastings 
Arch ought not to be approved, even if it 



Japan Gets Eastern Art 
"Japan, which for years has been the 
happy hunting ground for European collec- 
tors of art treasures and curios, is, it would 
seem, about to take its revenge by acquir- 
ing works of art from the West, especially 
pictures by British and French artists," says 
a correspondent of the London Times. 

"A few weeks ago," he says, "a Japanese 
gentleman, a shipbuilder, speaking perfect 
Lnglish, paid visits to nearly all the Lon- 
don Bond Street picture dealers and made 
extensive purchases. He was entirely unin- 
fluenced by the big names of famous artists, 
or by what other people collected. The 
color scheme of a picture was his only 
guide, and if it appealed to him he at once 
bought the picture without haggling about 
the price. His only concern was that a par- 
ticular work was a good and characteristic 
example of the artist. From inquiries in 
various quarters, there is every reason to 
believe that his selections have been ex- 
tremely happy ones, which will bear the 
test of severe scrutiny. In this matter the 
dealers have acted honorably and wisely in 
only placing before the new collector the 
best pictures at their disposal. They were 
thus obviously acting not only in their own 
interest, but also in that of their client; 
for, having embarked on picture collecting 
on an extensive scale, it is practically cer- 
tain that the new collector will in the near 
tuture pay other visits of a business nature. 
"The pictures bought were mostly of 
modern artists, many of them French. The 
Japanese shipbuilder visited the studios of 
several British artists— notably one who has 
done a conspicuous quantity of excellent art 
work in connection with the war— and in 
each case he is reported to have purchased 
nearly all the pictures and drawings hung 
on the walls. Some of the stories concerned 
with the various purchases are reminiscent 

?J-j?° S 5 d of the great merchants in the 
Midlands who found themselves almost sud- 
denly rich 50 or 60 years ago, and who 
with almost equal suddenness developed 
into picture collectors. On all sides, how- 
ever, there is a chorus of praise of the Jap- 
anese • shipbuilder's excellent natural flair 
for a fine picture, and of his prompt, busi- 
nesslike decisions. 

"The same gentleman has also made ex- 
tensive purchases in Paris and Italy. The 
satisfactory point about all these purchases 

Wru i ey have been paid for ' on th e nail.' 
When they are displayed on the walls of 
one or other of the new owner's two houses 
in Japan, the East will indeed have come a 
long way to meet the West. The owner 
has himself returned to his native country, 
after having purchased within the space of 
a tew weeks probably more pictures than 
any other man in modern times." 



the frame, and will be hung in Mr Miller's should be successful in the highest degree 

rnllprtirm in Mi coin** T«« T>i-. ra .-^:A^ ^? v- & .v-v. 



collection in Mission Inn, Riverside. 



THE YEAR AT MET. MUSEUM 

That the expenditures of the Metropoli- 
an; Q ¥ useum '" i? 1 *' amounting to $589,- 
448.83, exceeded the income usually avail- 
able to meet them by $244,499.69; that the 
citys appropriation to the institution for 

«S« ?nn Se . nt Z e £ r Ji as been reduced from 
$233,100 to $175,000; that the number of 

hv r 44 n i7/ d uL tted u t0 u the M «seum declined 
by 44,176, although there was a notable in- 
crease in the number of those who went 
there to study or to work, and that the col- 
ections in the Museum had been increased 
by 1,654 pieces— 379 by bequest and 1,265 
by purchase— were leading statements made 
in reports submitted at the 49th annual 
meeting of the directors of the Museum, 
held in the building Monday last. 

Mr Arthur Curtiss James was elected to 
the vacancy in the Board of Trustees, 
class of 1823, caused by the death of John 
U Johnson The new associate in indus- 
trial arts is Richard F. Bach. Thirty-seven 
men of the Museum's staff entered the gov- 
ernment service, the last being Russell A. 
Plimpton, assistant curator of decorative 
arts. 

Memberships, now numbering 6,869 in- 
cluding 6,015 annual, were reported as hav- 
ing decreased. Visitors numbered 635,497. 

Af'er giving figures of receipts and ex- 
penditures, the report said: 

«nl' Th V S fc Uat Ji < ? n u faccd by the tru stees is a serious 
™ ; ^ h l° h * tt U i beC °u me more serious in ^e coming 
? Iu Unless the necessary funds are provided 

for the continuance of work on its present scale the 
plight must be met m a radical manner, either by 
the diverting of funds hitherto reserved for the pur- 
chase of objects of art to the payment of running 
expenses or by the curtailing of activities begun and 
the retrenchment of expenses to which the swing of 
forward movements has committed the Museum 
hither course would be lamentable. The service 
rendered to the city by the development of the Mu- 
seum s collections in their various branches for the 
enjoyment of the people, their education and profit, 
is incalculable, second in importance, to no otW 



N. Y. Eve. "Sun." 



mportance. to no other 

-- * .— _,,._ agency 

ill afford retrenchment along such 



! fn""*!?? 31 °J PManthropic agency, and the city "can 

en lines." 
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DAWSON 

9 EAST 56th ST. 

Bet. 5th & MADISON AVES. 



TAPESTRIES 



DECORATIONS 



Picture, Studio and 
Gallery Lighting 

EXPERT ADVICE 

I. P. FRINK, Inc. 

24th St. and 10th Ave., New York 



D-B-5VTLER-6C0 

ENGRAVINGx/-- E.TCHIWG>/ 

Airrix/nc - framing -i^gilding 
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Exhibition of the original color designs by 

BORIS ANISFELD 

e ->r "La Reine Fiammette," now on free view at the 

KINGORE GALLERIES 

•st 46th Street, January 24 to February 8, inclusive. 
10 A. M. to 6 P. M. 



DANIEL GALLERY 

HALPERT 
Exhibition 

2 West 47th Street 



EXHIBITIONS NOW ON 
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DEMOTTE of PARIS 



Extends a cordial invitation to you 
to visit his American Branch at 

8 East 57th Street 

New York 

Where he has on exhibition the 
finest Masterpieces, brought from 
Paris bwing to the war. 



27 RUE DE BERRI 

FRENCH ART 

of the MIDDLE AGES 



SCULPTURES 
TAPESTRIES 
FURNITURE 
PAINTINGS 
RARE FABRICS 



ALLIED ARTISTS DISPLAY 

The sixth annual exhibition of the Allied 
Artists of America open at the Fine Arts 
Building, 215 W. 57 St., until Feb. 10, is a 
much more interesting show than usual, 
and mainly because of its moderate size. 
Of the 316 pictures, many of them small 
(that is, of the thumbbox variety) the 
.arrangement is very favorable. There is 
no crowding, and in certain sections the 
paintings are hung in one line only. The 
sculptures also are not over-taxing in num- 
bers, and in scale easily "tucked away." 
The ensemble is =agrjeeable, comfortable. 

An Absence of Sensation 
The average of performances on the part of 
the exhibitors is nowhere disturbed by the 
note of sensation or of astonishing bril- 
liancy. The one exhibitor who seems to 
have "let loose,'* to rather effective purpose, 
is Eliott Clark. The war has given Mr. 
Clark's imagination a vigorous impulse, and 
seemingly under great stress, fie has pro- 
duced a canvas glowingly rich in color and 
charged with dramatic intensity. His "Sea 
Tragedy" tells a tale of heavy sea, and 
rearing leviathan with great black bulk, pre- 
paring to settle under the wave. The pic- 
ture has much tonal beauty and qualities 
estimable enough to suggest Turner. The 
exhibition is weak in figure and portrait 
works. Oscar Fehrer's woman in rose silk, 
called "Reflecting and Reflection," has an 
engaging expression, an oddly attractive 
color and a quaint, "old fashioned" pattern. 
Orlando Rouland's "Edwin Winter" is a 
solid piece of character painting, and Geo. 
Lawrence Nelson's "Julius Kayser," an 



obvious likeness, a portrait which shatters 
no conventions. Two figurepieces by James 
Weiland are pleasant in color, the outdoor 
one entitled "The Coast Guard," having a 
nice note of sea introduced. Glenn Newell's 
cattlepiece with figure called "The Uncon- 
quered," has a Millet suggestion in its 
illuminations, while Andrew Schwartz's 
' The Guardian," suggests that the painter 
may have been inspired by Chavennes and 
Rene Menard: Rouland's portrait of "Miss 
Margaret Wilson," daughter of the Presi- 
dent, loses effect by being placed over the 
stairway in the Vanderbilt Gallery. 
Fromkes' Dearth-like Patina 
In some respects the most attractive figure- 
piece is "La Prihcesse Lointaine,"' by Mau- 
rice Fromkes. This profile portrait of a 
charming young woman has a "snappy" 
color effect attained by opposing dead blacks 
against luminous flesh. . The Dearth-like 
patiria which Fromkes. .now affects is . pro- 
ducing an aggravating brittleness of texture. 
The illustrator's tendency to "chic" seems 
still running away with the better judgment 
of this talented , painter. However, this 
Fromkes is one of the few things of real 
moment in the exhibition. Howard Hilde- 
brandt, an able painter, is not at his best 
in his interior with two figures, "The Great 
Southr Window," a composition rather 
Bostonese in cjaaracter v , "Wm. R. Leigh's 
"Maya Historian 1 ," described in the Art 
News" when recently shown at the Babcock 
Gallery, looks exceedingly well here. This 
is a serious work and thoroughly well made 
as to structure of the nude Indian and well 
observed as to effect of outdoor light. Capt. 
Ledyard Towle's boy in costume of "One 
of Those French Sailors," is a good picture 
of a child, but his "Sergeant Jim" is com- 
monplace. Christina Morton's "Portrait of 
My Mother" is seriously drawn. Helen 
Turner's "Morning Hour" has a shimmery 
delicacy, and Howard Renwick's "Refugees" 
is vigorously and largely brushed. 

Good Landscapes and Marines 

Landscape and marines are plentiful of 
considerable variety. Charles Reiffel in his 
"Nod Hill" is fresh toned and personal. 
Chauncey Ryder is less mellifluous than 
usual, indeed, rather licentious in his 
"November Hill." James S. King's Glouces- 
ter Marine is colorful' and his "Return to 
Port" a transcript of breezy weather . and 
delightful "going." Birge Harrison is not 
exciting in "Spring Ploughing," but Robert 
Nisbet is patently "poetic" in "The Mystic 
Hour." W. H. Singer's "Soft Snow and 
Slush Ice" is a high pitched symphony, not 
so far behind Twachtman for witching 
delicacy of hue and rarity of feeling. R. 
Vonnoh's "Rose Tints and Moonrise," 
Cullen Yates' "Early Spring," Roy Brown's 
"Winter," E. Alberts' "The River," G. C. 
Wiggins' "Snow Crowned Hills," Bertha 
Menzler-Peyton's "Thor's Hammer, Grand 
Canyon," are clever expressions and char- 
acteristic. ., 'f f 
Other Notable Exhibits 

Other exhibitors of meritorious work are 
Richard Kimball ("still life"), W. S. Robin-- 
son (whose group of small pictures are 
broad and "tonal"), Albert L. Groll a char- 
acteristic "Nevada Hills," Wm. McKillop. 
Harry L. Hoffman, George Burr, Agnes 
Richmond, R. F. Maynard, Harry Waltman 
(a beautiful snow picture), Walter Hartson. 
H. Rittenburg, Frank Bichnell, Howard 
Giles, John Follinsbee, Arthur Powell, 
W. B. Closson, E. S. Roth, A. P. Lucas, 
G. Wiegand, Clark Voorhees, and the sculp- 
tors, Cartaina Scarpitta, C. S. Paolo, Ed. 
McCarten, Bessie Potter Vonnoh, L. Kent, 
Julio Kileny (bas-relief of Pres. Wilson), 
L. M. Sterling. C. Keck and I. Massey 
.Rhind (statue "Bobbie Burns"). J. B. 



National Arts Retrospective Show 

The large exhibition open until Jan. 31 
at the National Arts Club, 19th St. near 
Gramercy Park, called "retrospective," con- 
tains a number of very fine works by well- 
known club members. Although the old 
faults of lighting (the lamps being too near 
the wall) "mar the exhibit by casting dis- 
turbing shadows from the ridges of paint 
on the more heavily imported canvases, the 
ensemble is effective. Particular pleasure 
is found in the works of Will Robinson, 
-Robert Henri, Henry R. Poore, Philip Lit- 
tle, and Robert Spencer. Robinson's "Sum- 
mer Landscape" is one of the most charm- 
ing of all the "symphonies in green" to 
which this painter has accustomed us; Rob- 
ert Henri's "Stoker" is one of the most 
brilliant, most "knowing" and most char- 
acterful heads we have yet seen from his 
clever brush; Henry Pbore's "New Eng- 
land-Winter" has a -very beautiful tone, a 
snow picture of unusual attractiveness; 
Philip" Little's "Making of.Jtfew Lands" is 
very capably handled arid contains a fine 
rolling sky; and Robert Spencer's "Auc- 
tion" is fine in color and skillful in its 
management of a crowd of figures as well 
as delightful in its quiet humor. ' 

That very charming nude, the much- 
medalled "Paress£" of Lawton Parker, 
holds its attraction of composition and tex- 
"t&fP' !: Ar earFf^ictii* by ^itfp --- Hale 
called "The Bird Fancier" has a Salon look 
about it, as does the enormous garden with 
figure by Robert Vonnoh called '"Poppies." 
Douglas Volk's "Little Canadian," with its 
compact modeling, and sweet expression, 
looks well as ever, and the sportedly 
brushed and finely colored "Miss Alice" of 
Louis Betts gives pleasure. Hayley Lever's 
big St. Ives marine, Helen Turner's femi- 
nine portrait "Summer," Ballard Williams' 
"Vermont Hillside" and the fine green 
Summer" are old exhibition friends always 
attract notice. The portrait of "A JuUge" 
by G. Bellows, P. Dougherty's k "Golden 
Rocks," Leonard Ochtman's "Brook in 
Spring" and R. H. Nisbet's "Lingering 
Summer" are old exhibition friends always 
well met. Granville-Smith in his "Blue 
Hill, Maine," gives an expansive landscape 
pattern with a rich tone and an adequate 
technique. Other contributors of fine can- 
vases, many of them well-known exhibition 
favorites, are J. Alden Weir, "The Peacock 
Feather," Cullen Yates, Ben Foster, Oscar 
Fehrer, C. P. Gruppe, I. R. Wiles, Carl 
Rungius, DeWitt Parshall, Ernest Ipsen, H. 
W. Watrous, Lillian Genth, I. Olinsky, 
Rehn, Beal, Birge Harrison, A. Van Laer, 
H. B. Snell (an uncommon and rather coarse 
"Nude"), H. Hildebrandt, H. R. Butler, E. 
Lawson and Ch. Ryder. Sculpture by Wein- 
man, Solon Borglum, Massey Rhind (head 
of Roosevelt), and Victor Bronner complete 
the display. 



Pittsburgh to Resume International Shows 

National art exhibitions which before 
the war made Pittsburgh an Art Mecca will 
be resumed in April, 1920, according to 
Tohn A. Beatty. Carnegie Institute art direc- 
tor. There has been no exhibit since 1914. 



Pastels at Bonaventure's 
.The grace and charm of the XVIII cen- 
tury are delightfully revealed in the fine 
collection of English and French pastels of 
the period, now on view at the Bonaventure 
Gallery, 601 Fifth Ave. 

There are some 30 numbers in the dis- 
play, which includes examples of Latour, 
Boucher, Fragonard, Greuze and other fa- 
mous artists. Among the most interesting 
portraits are those of Marie-Antoinette and 
Madame Elisabeth, also of Charlotte Cor- 
day and many other noted persons of the 
epoch. The delicacy of these XVIII cen- 
tury pastels is in striking contrast to the 
modern handling of this medium, brilliant 
in some instances, but too often lacking in 
the quality that distinguishes the work of 
the early masters of this art. 



Mr. Frank K. M. Rehn, formerly with the 
Milch Galleries, has opened an art store at 
6 W. 50th St., near Fifth Ave. It is now 
being redecorated and will be opened for 
exhibition purposes in the near future. 
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Old Liturgical Books at Grolier "Club 

Early printed liturgical books will be on 
exhibition at the Grolier Club to March 10. 

In the collection are some of the most 
valuable books in existence, both historic- 
ally and intrinsically. Most interesting of 
the entire collection, which numbers about 
150 volumes in all, is ttte celebrated Psalter 
printed at Mayence in- 1459 by Fust & 
Schoeffer. These printers had succeeded to 
the business of John Gutenberg, -the in- 
ventor of printing with movable type. 

Among other valuable books to be ex- 
hibited are the "Missal," printed in 1489 by 
Jean du Pro, the first Parisian printer; a 
Breviary, printed in Venice in 1479, and an 
undated "Book of Hours," printed by Cax- 
ton about 1477 and thought by many to 
be the first book printed in England. 



Needle and Bobbin Club at Art Alliance 

The Art Alliance of America at its gal- 
leries, 10 E. 47 St., has on an attractive? 
exhibition to Feb. 15, of antique textiles 
lent by members of the Needle and Bobbin j 
Club of this city. Taken in connection with" 
the collection of modern hand decorated \ 
textiles entered for the Albert Blum cons- 
test and hung in adjoining galleries, it sug*- y 
gests, in a very happy way, the close j 
interrelation of the antique with the re*/; 
quirements of modern textile design. -At J 
the same time it throws into the foreground^ 
the well of inspiration that the present- C. 
day designers can find in the velvets, bro- 
cades and embroideries of private and mu- 
seum collections. * 



Mary Prindeville's Paintings 

The display of oils by • Mary Pri'n"d:e;yi!lc"-$ 
at the Milch Galleries, 108 W. 57, St., ,p|e- ^ 
sents many points of interest. There* is 
originality as well as- strength and- direct-: 
ness in these . portraits, ( landscapes and 
flower pieces, and to these, qualities must 
be added those of good composition and 
color. The general impression of Miss 
Prindeville's work is one of sane and 
pleasing quality pervading and attenuating 
its realism. The exhibit has attracted much 
attention and favorable comment. 
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British War Art t at Washington 

' With an address of welcome, felicitous 
iboth in spirit and phraseology, by Sir 
Henry Babington Smith, of the British 
"High Commission, the exhibition of war 
paintings and drawings by British artists, 

.1- isent to thisvfcountry by the ministry of in- 

{/ formation, London, was opened last week 
?at the Corcoran Gallery, Washington. Sir 
Henry thanked the trustees of the Worces- 
ter Art Museum for so liberally assuming 
the responsibility of presenting the collec- 
tion in America, and complimented Dr. 
Christian Brinton upon producing an offi- 
cial catalog of distinguished appearance 

'•- and merit. 
... The exhibition, which will make its Met- 
ropolitan debut at the Anderson Galleries 
-here early in February, and will subsequent- 
ly start on an extended tour of the leading 
American museums, under the direction of 
Mr. Raymond Wyer of the Worcester Art 
Museum, offers certain features of excep- 
tional merit. The 240 subjects, all framed 
Sn white — a happy innovation, — are seen to 
advantage in three spacious galleries at the 
. Corcoran, and interest in the exhibition is 
- increasing daily. Primarily a display of war 
■ Jpaintings and drawings, a pictorial record 
<of the part played by Great Britain in the 

' war, the exhibition also affords a significant 

V resume of contemporary British artistic ac- 
f ' iivity. . 

•£•; ^Although Major Sir William Orpen, with 
[)K; a round hundred brilliantly executed _can- 
£^yases, easily dominates the exhibition, the 
^^characteristic note is one of salutary eclec- 
ticism.* .All phases and facets of British art, 
I }: irom trie traditionalism of the Royal Acad- 
p V;-femy, to the latest adaptations of Cubism, 
piylfltUrism and Vorticism, are frankly in evi- 
£*7«derice. While ample representation has 
\>y been accorded such well established figures 
r' as Sir John Lavery and George Clausen, 

■ one also meets on the walls of the Cor- 
^omti^-rmirabile dictu!— the vigorous plastic 

. conceptions of Paul Nash and the rhythmic 
v- abstractions of R. C. W. Nevinson, Wynd- 
;'\\iiam Lewis and William P. Roberts. There 
• : as, to say the least, no suspicion of parti 
;/,'pris in the choosing of such divergent tal- 
£ ents. 

fV \ Although it must have taken no small 

measure of courage on the part of those 

> v in authority to commission certain of the 

:■••; above men as official artists at the Front, 

. -yet there can be scant question as to the 

^ wjsdom and foresight of such a course. The 

younger generation of painters have indeec 

\ : acquitted themselves with conspicuous suc- 

• cess. And nothing is more apparent, after 
studying their contribution, than the fact — 
unpalatable though it may be in certain 

.'garters— that finder the virile stress of war 
_'• file new art has been able triumphantly to 
, vindicate itself. 

.,. Since the exhibition will shortly make its' 

-me.trojK>iit&n aon^arrmcc. it is uim«j:e.ssa-; 

jfo indulge in detailed comment upon the 
.pictures. Aside from the Orpen works and 

• the convincing showing made by the 
» younger men, it may, however, be noted 

V :that the outstanding features of the collec- 
I tion are the splendid series of drawings by 
I Muirhead Bone, and the spirited watercolor 
[ "records of the Egyptian and Palestine cam- 
s' paigns by James McBey. 



Alexis Jean Fournier at Babcock's 

Under the alluring title, "Haunts and 
Homes of the Men of 1830," Alexis Jean 
Fournier is showing his well known Bar- 
bizon canvases at the Babcock Art Galleries, 
19 E. 49 St., until Feb. 8. 

Apart from the interest attaching to the 
country associated with memories of artists 
of the "Men of 1830," the 19 oils forming 
the collection have real merit, albeit a cer- 
tain sameness inherent to a succession of 
scenes laid in the historic Forest of Fon- 
tainebleau. There is a depth of color, a 
certain mellowness of tone, all in harmony 
with the subject and full of suggestions of 
France and the old world beauty of her 
homes. 

Among the most interesting of the paint- 
ings are: "Entrance to Francois Millet's 
Studio at Barbizon," an ancient arch form- 
ing the gateway, enframed with foliage and 
flowers, an ideal entrance to the home of 
the master; "In Millet's Country, at Bar- 
bizon," a landscape full of poetry; "The 
Home of Charles Jacque, at Barbizon," a 
country house in the background and sug- 
gestive sheep grazing on the greensward 
in the foreground; "The Home of Honore 
Daumier, at Valmandois," "The Home of 



Halpert at Daniel's 

At the Daniel Gallery, 2 W. 47 St., until 
Feb. 8, are paintings by Samuel Halperi. 
Mr. Halpert is a sane and capable painter 
whose position is now well established as 
an artist, conscious of the new movement 
with whose devotees he is often classed. 
But he is as far from the Picasson ape as 
he is from the academic stick-in-the-mud 
(or in the molasses), or the modish com- 
mercialist whose aesthetic creed is bounded 
by the dollar sign only. And moreover, he 
has the sense and the ability to see that 
there are subjects in the life about him quite 
worthy of him, that it is not necessary to 
journey to the rainbow's end to find motives 
that thrill. See his "Interior with Figure." 
How beautiful, how simple — his own home, 
his own wife, his table, and out of the 
window, a glimpse of his town, his home 
town. Of all he makes a pattern which 
bears the personal stamp of Halpert. The 
color is of good quality, and the forms are 
marked out with a line redolent with char- 
acter yet very simple. Halpert even extracts 
beauty from such matter as the stupidly 
formal "nature," the curried nature of our 
own city parks. A man who can do that needs 
no passport to Arizona. More power to 




MAJOR GEN. EMILIO GUGLIELMOTTI 
Military Attache, Italian Embassy, Washington 
Bust by 
Cartaino Scarpitta 
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Independent Artists' Show 

'The Society of Independent Artists an- 
nounces that the third annual exhibition 
■torilr be held early in 1919, at a location to 
Jfii -announced -later. An advisory, board 
,j?as been elected from' amongst artists who 
nave long been in sympathy with the ideal 
wthe society. The members of this board 
are : Arthur W. Dow, William J. Glackens, 
€hilde Hassam, Charles W. Hawthorne, 
Robert Henri, Ernest Lawson, George B. 
Luks, Maurice B. Prendergast'and J. Alden 
Weir. 




Theodore Rousseau, at Barbizon"; "On the 
River Oise, Daubigny's Houseboat in the 
Foreground;" "The Pere Gannes Inn, at 
Barbizon," and "The Home of Narcisse Vir- 
gile Diaz, at Barbizon," is only to mention a 
few of. these interesting works. 
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Korzybski-Edgerly 

, Count Alfred de Skarbek Korzybski, 
Polish soldier, and Mira Edgerly, the 
American miniature painter, were married 
in the chambers of the Supreme Court, 
Washington, this week, as Miss Edgerly 
Was a divorcee and the count a Catholic. 

Count Korzybski is the present head of 
an ancient Polish family with huge estates 
just out of Warsaw. At the opening of the 
war he enlisted with the Russian army and 
was sent immediately to the front. 

The Count and his wife expect to return 
to Poland within a few months. 
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Halpert. He is on healthy ground. When 
he wanders to Jersey, he finds in the 
"Meadows" there that an overhead sun 
shines resplendently upon the surface of 
a winding stream, while blue hills roll off 
amorously toward the seductive ivory and 
pink of a high horizon. At home again, 
"Sunflower," "Apples" and "The Breakfast 
Table," give him problems in still-life which 
he evidently enjoys. Mr. Halpert's progress 
is consistent. It seems like genuine, sin- 
cere expression. Let us hope it remains so. 

J. B. 



"A Vision of the Past," the large impor- 
tant canvas by Irving Couse which held 
the place of honor at the Academy exhibi- 
tion of 1917 and also took the Altman 
prize of that year, has been purchased, with 
two other smaller canvases, by Mr. J. 
Butler for the new Youngstown museum. 
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Group Exhibition at Folsom's 

A selection of works by 9 well known 
Americans opens auspiciously the attractive 
new Folsom Galleries at 560 Fifth Ave., to 
remain until Feb. 8, inclusive. The pic- 
tures are, without exception, unusually fine 
examples and form a decidedly interesting 
display. 

In the front rank must be mentioned 
Henry G. Dearth's "Springtime Moonrise," 
painted in the artist's earlier style, the deli- 
cate green of the spring landscape illumined 
by the pale rays of the rising moon, a 
symphony in soft, low tones. JWalter 
Griffin's "Twin Poplars" is a strong and 
characteristic work, and "Driftwood," by 
Jonas Lie is an exceptionally pleasing ex- 
ample of his brush. Albert Groll shows two 
admirable landscapes. "Near Lugana, New 
Mexico," and "Sunset on the Desert, Ariz." 
Louis P. Dessar's "Silvery Moonlight" is a 
harmony rich in quality and atmosphere. 
"Late Afternoon," by Ben Foster, has all 
the charm of this painter's brush. Willard 
L. Metcalf's exhibit, "An Autumn Day," is 
delicate in color and feeling. An unusual 
Colin Campbell, "A Spanish Dancer," calls 
up memories of the Panama-Pacific Ex- 
position, where the grace and beauty of the 
model attracted the attention of the artist 
and were the inspiration for this colorful 
canvas. Gardner Symons' contribution, "A 
Calm Day in Winter," is a good example 
of this painter's work. 

Fowler's Paintings at the Majestic, 
Mr. Carlton C. Fowler introduces himself 
auspiciously at the Hotel Majestic Art 
Salon, otherwise known as the ballroom of 
the Hotel, Central Park W. & 72 St. 
Mr. Fowler's 17 paintings have the honor of 
being seen in association with work l by such 
masters as J. H. Twachtman, Domingo (the 
Spanish Meissonnier), Harry P. Smith, F. 
H. Williams, Henry Sandham, C. A. Walker, 
and Harry Chase. Mr. Fowler's pictures 
express neither the ultra-modern nor the 
uncompromising academic spirit, but are ex- 
ecuted in a style all his own, and which must 
give pleasure to a great variety of viewers. 
He draws cleverly, and while his color does 
not thrill as does that, say, of Monticelli or 
Turner, it has a decided quality and rich- 
ness. 

The exhibition is under the direction ^of 
Dr. Fred Hovey Allen, and is to remain un- 
til Feb. 5. 



Randall Davey and GifTord Beal are the 
artists whose work will be shown next week 
at the galleries of Mrs. H. P. Whitney, 
8. W. 8 St. Mr. Davey will show a series 
of drawings in pen, crayon and watercolor 
of Cuban and Gloucester subjects and^ a 
few new paintings. 
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ART AND BOOK SALE CATA- 
LOGS — The American Art News, in 
connection with its Bureau of Expertis- 
ing and Valuation, can furnish catalogs 
of all important art and book sales, 
with names of buyers and prices, at 
small charge for time and labor of 
writing up and cost of catalog when 
such are de luxe "and illustrated. 



VIOLET OAKLEY'S PANELS 

One Phila art writer, marvellous to re- 
late, has the courage to adversely criticize 
Miss Violet Oakley's turgid, and colossal, 
unimaginative and uninspired part of the 
series of eight panels already placed in 
Harrisburg and entitled: "The Creation 
and Preservation of the Union," recently 
shown at the Pa. Academy. 

The subjects of these panels are the 
"Little Sanctuary in the Wilderness," and 
the "Slave Ship Ransomed." The first il- 
lustrates the Quaker legend of the latch 
string, an example of force dominating 
faith in principle; while the second illus- 
trates the Quaker legend of the Friend, 
who hearing that a slave ship had arrived 
in port, hastened to the dock, bought all 
the slaves and shipped them to Nova Scotia, 
where they were to be free. 

"As one remembers Miss Oakley's 
former decorations," says the art. writer 
for the Phila. Inquirer, "they were much 
more torrid, though at once more sober, 
than these. Entering the room containing 
the panels for the Governor's Room, one 
had the same overpowering sensation oi 
smothering, struggling, aggressive heat as 
comes from the wearing of heavy woolen 
underwear on a sudden hot day in spring. All 
other aspects of the case are subdued by 
this one great hot fact of Indian red and 
yellow all over the place. ~> 

"Never a colorist, the painter has roused 
herself to the supreme effort to catch some 
brief reflex of the modern movement, not 
to be totally left behind in the train of 
progress. Her new panels are decidedly 
bright in key with plenty of gilt and a lot 
of expalantory text in black. 

"But however apt the all too wearisome 
text may be, it is upon their merits as 
paintings that Miss Oakley's panels must, 
in the final, reckoning be judged, and as 
paintings, alas, how far do they fall short 
of those qualities which one likes to see 
made permanent in public places. Through 
all the effort at a rebirth in the matter of 
the palette, the pernicious Pyle influence 
persists, that literal dreadfulness, outlined 
in black that was the master's stamp upon 
the individuality he so lightly crushed in 
its formative state. The literal dreadful- 
ness is there, in the new Oakley panels, 
but Miss Oakley has gayly departed from 
her preceptor's heavy, customed fidelity to 
dreary facts and gives instead something 
braver, because more frivolous, in gross 
caricature of the types represented on so 
large a scale." . 

[It has been "reported that Miss Oak- 
ley has said, "she departed from the 
late Edwin A. Abbey's original design 
as to these panels," the series of which 
he began and which she — unfortu- 
nately, it seems to us — was chosen to 
complete. Shades of Abbey! What 
would he have thought of this last per- 
formance of Miss Oakley's. — Ed.] 



A WAITING ART MARKET 

After the marked revival in the art 
trade and in public interest in art that 
followed the coming of peace, and which, 
after the Christmas-tide lull, was stimu- 
lated by the astonishing success of the 
Clarke portrait sale and the news of sev- 
eral private transactions pending, there 
has been a slight reaction the past ten 
days, and the art market may be best 
described in the language of Wall St. as 
a "waiting" one. 

It should not be or deserve that term, 
for not in many years has there been as 
good an opportunity for intelligent and 
clever collectors and buyers to acquire 
works of value and importance — aside 
from their worth as an investment. The 
close of the war has naturally forced 
some collectors and owners to sell, even 
at a sacrifice, and many others to feel 
like disposing of their art possessions, in 
whole or in part, for a profit — and the 
galleries and appraisers' offices are be- 
sieged with applications from owners 
wishing to dispose of pictures, furniture, 
porcelains, bibelots, etc. 

This state of affairs will change as 
quickly any day as the war closed, 
and we advise would-be purchasers not 
to delay in at least visiting the art houses 
and selecting what pleases them, for 
when the change comes, and the present 
waiting market becomes an active one, 
the great opportunity now afforded will 
have passed. 




Twachtman's Grave Neglected 

Editor American Art News, 
Dear Sir: 

It has been brought to my attention that 
the late John H. Twachtman, whose works 
I greatly love and admire, rests, apparently 
forgotten by the world, in a sunken and 
unmarked grave in the little cemetery of 
Greenwich, Conn. 

Surely every one who has been permitted 
to see nature through the eyes' of this poetic 
painter, and especially those fortunate ones 
who can commune with his • spirit daily 
through exquisite works in their own collec- 
tions, will be touched by this pathetic neg- 
lect of a friend to whom we owe so much 
pure aesthetic enjoyment. 

It seems only fitting to me that a fund be 
raised to insure the marking of John H. 
T watchman's last resting place in a suitable 
manner, consistent with - the respect and 
gratitude due him from the world. To this 
end I enclose my check for $25, and solicit 
your co-operation to the fullest extent of 
your influence as publisher of the only art 
newspaper in America, in establishing, col- 
lecting, and applying such a fund to the 
creation of another shrine of art. 

Assuring you a very great appreciation of 
your interest and assistance, I am, 

Yours very truly, 
_ Paul Schulze. 

Chicago, 111., Jan. 20, 1919. 

[We greatly appreciate, as will the 
many friends of the regretted artist 
and the host of admirers of his art. 
Mr. Schulze's generous thought and 
plan, and we will be pleased to receive 
and credit subscriptions of any amount, 
no matter how small, toward a fund 
sufficiently large to properly mark the 
last resting place of John H. Twacht- 
man. — Ed.] 

Those Independence Hall Portraits 
Editor American Art News, 
Dear Sir: 

In view of the letter in your issue of 
Jan. 11 from Mr. Edward Biddle of Phila. 
in regard to the Independence Hall portraits 
as to their commercial value, permit me 
to say that it is impossible to place a com- 
mercial value on public collections. They 
are not, and never. can be, for sale. 

Some ten years ago at the request of the 
then Mayor, Mr. Reyburn, I valued the 
collection of Independence Hall, the au- 
thorities having in mind a comprehensive 
valuation of all property belonging to the 
city of Phila. My appraisement for the 
collection then was $260,000. In the last 
ten years portraits of the character in the 
collection have increased in value 100%v 
This fact is unimportant as to tnis, ; or any. 
other, public collection, - except to bring- 
home to the public the importance of care- 
fully conserving property of real value and 
of a character that cannot be replaced. 

Very truly yours, 
Phila., Jan. 21, 1919. Albert Rosenthal. 



AN OPEN LETTER 

To One of the Advisory Board of 

"The Society for the Promotion of Social 

Decay" 

Cher 1'Ami Fritz: % 

I see your distinguished and justly re- 
spected name, with others almost as emi- 
nent, dragged into the mire as one of the 
Advisory Board of the "Society for the Pro- 
motion of Social Decay." I cannot believe 
that your name was used with your permis- 
sion, unless you are ignorant of the char- 
acter of the previous exhibitions of this so- 
ciety and of the forces which control its ac- 
tivities. I presume the "glittering general- 
ities" of "liberty," "independence," "square 
deal," etc., appeal to your characteristic 
good nature, which caused you to be called 
"l'Ami Fritz." Perhaps you are like some 
"captains of industry," too busy to investi- 
gate questionable corporations, to which, as 
an act of friendship to some individual, they 
lend their names as directors. I cannot be- 
lieve, if your name is used with your author- 
ity, that you saw the previous demonstra- 
tions by this society, of how low some 
things that call themselves artists can sink. 
It is as if Mr. Vanderlip allowed his name to 
go on the list of Board of Directors of "The 
Universal Gold Brick Corporation, Unlim- 
ited," or "The International Society for the 
Conversion of Garbage into Radium," or if, 
inversely, he had put ^6n his Board of Di- 
rectors in the City Bank, "Dopey Ben," 
"Bathhouse John" and "Jack the Ripper." 

An Attractive Prospectus 

The prospectus of the society is attractive^ 
the paper and print and its arrangement 
beautiful. With the present price of N such 
paper, I presume this is made possible by 
certain auriferous petticoats. 

The hatred of the academic and the love 
of liberty make strange bedfellows. We 
find under the same blanket saints and sin- 
ners, friends of democracy and anarchists, 
patriots and traitors, constructive econo- 
mists and murderous Bolsheviki. Just as we 
find, with the evil forces of disintegration, 
great and good men like Tolstoi and Prince 
Kuropatkin, men of lofty ideals with love of 
liberty, and of human rights, but so near 
the borderline which divides genius from 
insanity that they advise non-resistance to 
evil and the abolition of all laws. They are 
more 'dangerous than the looters. Is your 
attitude analogous to that of these noble, 
unbalanced men? Benedict Arnold was one 
of the most picturesque and most heroic fig- 
ures in the American Revolution until, treat- 
ed shabbily by an ungrateful Congress, he 
turned traitor. That you were treated shab- 
bily in your early career by the powers that 
govern art matters, is.no justification why, 
in these your days of honor and achieve- 
ment, you should turn traitor to art by pro- 
moting through the prestige of your name, 
the things for which this society stands and 
not for what it claims to stand, all' of it 
backed by its spiritual kin of art criticism. 
Let us stop calling a cancer an ulceration, 
stop calling tuberculosis bronchitis, insan- 
ity, nervous prostration. Let us call a spade 
a spade right here, and not mince matters, 
and not be deterred by the inevitable shouts 
of thieves yelling, "Stop, thief!" Let us 
say openly what is whispered amongst art- 
ists, what it is that speaks from some can- 
vases on these walls. Let us not be affected 
by the universal cowardice about disgusting 
topics. 

An Offensive Exhibit 

Let me speak of one of the offensive ex- 
hibits (by no means the worst) which had a 
conspicuous place in the last show. It was 
an "arrangement," in which the motive was 
a model who had forgotten to take off her 
union suit (noble theme, lofty conception of 
art, of independence and of liberty!), and in 
which the several unlovely utilitarian flaps 
were employed to make a "pattern." Such 
a motive does not rise to the dignity of be- 
ing immoral, it has not the spice of being 
"naughty." It only brings art into contempt. 
There is nothing immoral about a barroom 
cuspidor on a cold, gray morning after New 
Year's night. But to paint it and exhibit it 
would be an insult to art and to every lover 
of art, and by lover I do not mean "chippy- 
chaser" of art. And when, under the sacred 
names of independence and liberty, such 
things are presented to the public, they out- 
rage not only art, but liberty and independ- 
ence. The liberty of nasty little boys, who 
make it necessary for the owner of an ar- 
tistic entrance to a city house to board it 
up when the family goes to the country, of 
whom some would say: "Don't interfere 
with the lads, their dirty little drawings and 
their scurrilous puerile words may be the 
forerunners of genius." This witless joke 
was reproduced in the Sunday art sections 
of the papers, not as a joke but with the ap- 
proval of the Greenwich art critics. 
Decency and Art 

What has decency to do with art? As well 
ask, what has honesty to do with the cashier 
if he is only quick at figures and at making 
change? It is the most dishonest and stu- 
pidest of all art sophistries. That question 
paralyzes many helpless tongues. To the 
"great stupidity" it seems unanswerable. 

Liberty! Aesthetic liberty does not differ 



from religious liberty. If a man wants .ffi£ 
worship the sun or the sacred bull, that i£i 
up to him, but when he says it is thwartirigS 
the will of God to save a dying child, ^the^ 
authorities arrest, him for criminal negfect.^ 
We cannot dictate to the "Holy Ghosters"? 
of "art for art's sake," pitter-patter for.pat-2 
tern's sake, but when art teaches that it can^ 
not create a genius, without letting thj* 
child of art sink into the cesspool, the coiWjj 
tempt of a wrathful public opinion steps nte 
and says: "Better no art!" '.> 

With the record of their two exhibitions^ 
to speak of the "new era" of "reconstruc-v 
tion," when their every effort is destructive^ 
is shameless effrontery, an insult to those to£ 
whom art is something more than the "lib- ^ 
erty" to be disgusting, more than independ-i| 
ence of the eternal standards of good and| 
evil, which standards have nothing to doi 
with changing methods. J 

The man who has just been laid to rest! 
beneath the towering pine said: "Let us pay^ 
with our bodies for our soul's desire." Shallf 
we allow it to be turned into: "Let us paj# 
with our souls for our body's desire?" ;* 

As ever, with much respect, ii 

Sincerely yours, 4 

N. Y., January 20, 1919. Charles Vezin. X< 

_ .^ 

A Tribute from the Lambs '$£ 

Editor American Art News: "^ 

Dear Sir: ■ ■'% 

We are pleased to enclose check for subr^ 
scription for 1919 and at this time to write* 
a word of appreciation of the America^ 
Art News. ?.} 

This we consider the best art paper inV 
this country, in that it gives the news which ^ 
all interested in art, are desirous of having^ 
and at the same time does not thrust un£r 
duly on its readers its personal opinion on* 
dictum in regard to art. ; S 

With best wishes for the success of youiK 
publication in this -great year of Victory*? 
and Peace, believe us ■•** 



V 

N. Y., Jan. 22, 1919. 



Very truly yours, M 

J. and R. Lamb. «>$ 
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Results of an Art News Adv't, 

Editor American Art News: 
Dear Sir: .., 

I request you to discontinue my adv't foBI 
the etching press. I succeeded in getting! 
what I wanted. Had no idea The Art News! 
would reach such remote corners of thef* 
U. S. A. I appreciate the number of an*§ 
swers I got in response to my adv't. '-$■ 

A, N, Lindenman. -■'■'■■ 
Allentown, Pa., Jan. 20, 1919. .1 ,, 

Who Is "Schrier"? ' "A 

Modern paintings, the collection of the% 
late John W. Sterling, sold by order of' hisl 
executors at the Hotel Plaza last evening 
brought $25,42(P~ , *V* 

A "Schrier," "Arabian Horsemen," No. 65,? 
of an agreeable size, 19 x 32 inches,vbrouglu<\ 
the highest price of the evening, jgbing - to£ 
Clapp & Qraham for $5,500. <'-!■■ 

— N. Y. "Times," Jan. 18. % 

OBITUARY ^ 

John Walter Scott 
John Walter Scott, known to all stamps'" 
and coin collectors, .died at his N. Y. home,< ; 
Jan. 13, aged 75. He was born in England^ 
came to this country in 1863, and began his; :. 
stamp collecting business here four years-' 
later. His private collection, sold sVmeV 
years ago, was said to be the finest in the:: 
world. He was president of the Scott Pbst-1 
age Stamp & Coin Co. _ - 

Major Charles F. Cook 
Major Charles F. Cook, who had been'' 
serving as purchasing agent for the Ord- 
nance Department of the U. S. A., died, 
Wed., Jan. 1, at St. Luke's Hospital of! 
pneumonia. Major Cook was born in Knox- 
boro, N. Y., in 1884, was graduated from- 
Cornell, and later took a special course in* 
engineering at Princeton. 

He went to Turkey some years ago in 
charge of an exploring expedition to un- 
earth Sardis, an old capital city which stood* 
in the time of Alexander the Great, the 
material discovered being deposited in vari- 
ous museums in this country. 

John Wenger's Decorations 

• In connection with Prizma pictures ,at\ 
the Rivoli Theatre, John Wenger has re-v 
cently painted a series of appropriate deco- 
rations which adorn the walls. These con- 
stitute groups of figures painted with the:' 
luminosity and charm of color that always 
typify his work. "The Life of a Mantis of 
especial interest. In action and' general, 
composition it tells its story and reveals- 
the message intended by the artist in an 
aesthetic though comprehensive manner. -In- 
addition, there are several screens, brilliant'' 
in tone with imaginative motifs, that greatly 
enhance the furnishings of the attractive, 
rest room on the second floor. His stage: 
settings are also noteworthy. His decora--, 
tions for the Petrushka Ballet, which wilf 
open at the Metropolitan Opera House vet 
February, have recently been placed. He & ' 
now holding an exhibition at the Rochester 
Museum. " - 
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LONDON LETTER 

London, Jan. 5, 1919. 
' Speculation is rife as to the probable 
successor to Sir Edward Poynter as Presi- 
dent of the Royal Academy. There is a 
wide belief that the post will be offered to 
J. S. Sargent, although some little doubt 
, exists as to whether his not being British- 
born might militate against this course. 
[This should not count against him, when 
it is recalled that Benjamin West, Ameri- 
can-born, was .first president of the Acad- 
emy. — Ed.] 

In other circles Sir John Lavery is re- 
garded as the next president, although 
• such a choice would not be likely to re- 
ceive any very enthusiastic reception among 
a large proportion of the art world. In any 
case, it may be safely anticipated that the 
selection will be made among the younger 
-men, and not as before, among the veterans 
of the painting world, for the need of a 
more democratic and advanced spirit in this 
institution is at present very actively felt. 
Art Works Taken from Hiding Places 
Not only are our national collections be- 
ginning to withdraw their treasures from 
their war-time dungeons, but the private 
owner has begun to make a raid on the safe 
deposit vaults wherein he had housed many 
of his works to secure them from air raids. 
The insurance companies are already begin- 
ning to feel a decline in their revenue, 
owing to the withdrawal of the excessive 
rates . of insurance paid on "objets d[art" 
during the last few years, for in peace times 
owners prefer to take a certain amount of 
, risk rather than pay in insurance large 
sums that might be devoted to' the acquisi- 
tion of new artistic possessions. 

Artists' Memorial Service 

The memorial service to British artists 
and art students who fell in the war was 
well attended. The Royal Academy was 
represented by Sir Edward Poynter and 
iriany members of the council, as were prac- 
tically all our art institutes and societies, 

l . as well as the various art schools, who sent 
numerous members. The band of the Art- 
ists' Rifles sounded the "Last Post" and as- 
sisted in what was a remarkably impressive 
service. This emphasized the public recog- 
nition now, perhaps for the first time in 
our history, paid to the artist as a valued 
member of our^ civic body. 

~" . Rare Elizabethan Panelling 

England has been so thoroughly scoured 
for old oak panelling that it is a rare oc- 
currence nowadays to come across so fine 
a- specimen of a completely panelled Eliza- 
bethan room as that now to be seen at 
Alessrs. Spink's. This has come fr^m Leigh 

. Hall in Essex; a county that still holds 
many an archaeological treasure for those 
who seek diligently among its old houses 
and manors. This particular mansion, 
which dates from 1561, has always been 
famous for its wealth of oak carving, for. 
century after century it has belonged to 
one or other of the great names of English 
history, and members of each successive 
family have enriched its rooms with the 
best work of contemporary craftsmen. In 
its passage through . the years remarkably 
uttle damage has accrued to the interior 
of the manor, and the wood of this panel- 
ling is in an exceptionally fine state of pres- 
'." ervation. A special feature of the room is 

-.. .the^ chimney piece, the decoration of which 

is in entire unity with the walls, a point 

-which is comparatively rare, seeing that 

-in a great number of instances this feature 
of the room is apt to be over-elaborated 
and unduly ornate for the remainder of the 
■ apartment. The walls are punctuated at in- 
tervals with pilasters, relieved with a little 
simple carving, which acts as an admirable 
foil to the dignified square panelling, which 
flanks them. Antique furniture displayed in 
a room of this, character has a beauty and 
a significance which it has in no other sur- 
roundings, a fact to which the collector is 
becoming increasingly alive. 

A Christmas Exhibition 
It was an appropriate idea on the part 
of the Leicester Galleries to time their 
exhibition of Bosschere's illustrations to 
"Folk Lore and Fairy Tales," with the 
advent of Christmas, for the drawings have 
all the attractiveness of the work of one 

; who thoroughly understands the art of in- 
terpreting to the children the wealth of 
legend that belongs to this season of the 
year. His elves and hobgoblins, sprites and 
fairies have an individuality that such crea- 
tions seldom attain at the hands of the or- 

. dinary designer. They possess the gift of 
humor, in addition to a strange, fantastic 

. beauty of this own, that lifts them at once 
into the realm of fine imagination and 
poetry. This Belgian artist and poet is a 
curious example of the combination of the 
mediaeval and the modern, for his work 
combines much of the tradition of the old 
Flemish artists with that breaking away 
from accepted convention that is such a 
feature of the art of today. In addition to 
the elfin quality of his little gnomes and 
fairies there is a quite original human air 
about them, so that they are endowed with 
. an affinity which makes a very direct ap- 
peal to the childish heart. L. G.-S. 



CHICAGO 

The exhibition at the Arts Club of paint- 
ings by members .brings out many good 
things from the studios of some of tne best 
local painters, among them a portrait by 
Anna Lee Stacey of Mme. Lydia Standish, 
of unusual decorative quality. The lady 
wears a mediaeval scarlet costume with a 
white muslin headdress, held by a band be- 
neath the chin. This tall headdress and the 
long lines of the gothic robe give a grace- 
ful effect of regal slenderness, and while it 
bears the unmistakable mark of a true por- 
trait it is also a good picture. Pauline -Pal- 
mer has also two delightful canvases in the 
show, "Reflections" and "The Knitting 
Party," the former a clever mirror study 
and the latter an interior with a group of 
pretty young women busy at war work. 

Frederic Grant, who has recently re- 
entered civil life after a career at Great 
Lakes, cut short by the ending of the war, 
appears again as an exhibitor with ever 
'fresh and lasting charm. "Anne's Garden" 
i is a rich outdoor theme, as mellow in color 
'.as some time ripened old print, while 
\ "Youth" is more modern as to hue and fan- 
' ciful in its arrangement. The little girl 
swinging, almost up to the tree tops, is the 
essence of youthful enthusiasm. Gerald A. 
Frank is represented by two Biblical fan- 
tasies, one the "Crucifixion," the other of 
"Salome with the Baptist's Head," both 
handled with wierd and poetic elusiveness. 
Mora Lauter achieves considerable distinc- 
tion in her "Sunday Vollendom, Holland," 
strong and masterful, suggesting Bellows in 
color and handling; Cecil Clark Davis con- 
tributes to war portraiture a nice study of 
a handsome young Canadian officer, while 
Katherine Dudley gives a pleasing portrait 
of a distinguished elderly woman, and a 
portrait by Paul Bartlett, seen before at the 
, Art Institute, shows to good advantage and 
ranks among the best of his works. 
• In landscape one notes the crisp and 
'sparkling Berkshire studies of Edw. J. Hol- 
slag with their decorative white birches, the 
beautifully soft and harmonious meadow- 
lands of Lucie Hartrath, the Spanish 
sketches of Geo. H. Towne, languid and 
warm and full of harmonious tints, the 
Provincetown themes of Joseph P. Birren, 
and the misty, vaporous decorative arrange- 
ments of Dorothy V. Anderson. Marie E. 
Blanke also does the "decorative," but with 
stronger, bolder masses of more ' pro- 
nounced color. A garden by Isabel Jones 
is notable for its warmth of summer sun, 
shimmering over sandy paths, contrasted 
with scarlet flowers. 

Oliver Dennet Grover is exhibiting at 
Carson Pirie Scotts and the art world wel- 
comes him back after his strenuous work 
for the department of pictorial publicity, 
which has absorbed so much of his time and 
energy during the last few seasons. His 
work offers considerable variety of theme 
and unusual versatility. There is nothing 
uniform about his canvases save their charm 
and . beauty, and the skill with which he 
adapts his method to his motive. He seems 
to have broadened and deepened since the 
old days when he first appeared in local 
exhibitions with lovely European land- 
scapes, and one would say that he had found 
in the great variety of American landscape 
a field that needed so many-sided a man 
properly to record its allurements. 

At Young's Art Galleries are 22 canvases 
by Oscar E. Berninghaus, which increase 
one's interest and admiration for that much- 
painted village of Taos. Perhaps this is un- 
fair to the artist, for, after all, it is his 
handling of the theme, not the theme itself, 
which excites one's jaded senses to fresh 
enjoyment. Mr. Young -introduces the art- 
ist to his patrons in a word of appreciation 
which is remarkably readable and bright, 
while cleverly analytical of the artist's aims 
and the means by which they are accom- 
plished. 

Perhaps none of the exhibitions now on 
at the Art Institute appeals with so many 
voices to the general public as does that of 
. "Protective Coloration In Nature," which 
' has been already reviewed in the Art News, 
the work of Abbot H. and Geraldine H. 
Thayer. 

A unique event at the Institute was the 
antiquarian party, staged Friday, to cele- 
brate the fortieth anniversary of the found- 
ing of the Antiquarian Society. Prominent 
society women appeared in the costumes of 
! 78 from the famous costume collection do- 
nated to the Institute by Mrs. Chas. L. 
Hutchinson. It was withal a beautiful 
i event, demonstrating the fact that "any 
fashion is fair enough on a fair lady." 

Marion Dyer. 

EL PASO 

The El Paso Sketch Club has recently 
been organized and will arrange to bring 
traveling are exhibitions to the local 
Khaki Club. This club expects to have this 
year "one man" displays from Allen True, 
C. P. Townsley, W. Herbert Dunton, Louise 
Crow and other artists, as also exhibits 
from Taos and Santa Fe artists' societies. 




Plaquette to be Sold for Serb Children Relief 



BUFFALO 

The gift of $100,000 by Col. Charles Clif- 
ton to the Buffalo Fine Arts Academy was 
announced at the annual meeting of the 
academy Jan. 15 last. The income of the 
fund is to be used for the purchase of art 
works of exceptional value or rarity. The 
gift is in securities "which will increase the 
•income of the academy as stated in the deed 
of gift" and aid in purchasing art works of 
suitable size, quality and exceptional value, 
that the purpose of the academy may be 
jpromoted and its place may be made more 
useful and distinguished. 

The terms of the gift are unusually gen- 
erous, which is in keeping with the excep- 
tionally unselfish and generous character 
of the donor. . As stated by him, if to buy 
some exceptional picture the income of 
some other fund may not suffice, the Clifton 
fund may be used to make up the shortage 
and the picture credited to the other fund 
from which a part of the purchase price 
has been taken. 

I The Buffalo Fine Arts Academy is one of 
the city's prides. Col. Clifton's gift en- 
hances its possibilities and its range more 
•than any other gift in its history, save that 
of Mr. John Joseph Albright, when he gave 
to it the Albright Art Gallery. 



WASHINGTON 

Miss Bertha E. Perrie is exhibiting at her 
studio, 808 17 St., 25 canvases of unusual 
interest, painted last summer at Gloucester, 
showing the painter at her best. These 
paintings give much insight into the life 
of the sea and fisher people. This ver- 
satile artist shows also watercolors and min- 
iatures, among the latter, a strong portrait 
of Capt. Andre Rouvier of the French High 
.Commission to the U. S., seen in the re- 
cent Phila. watercolor exhibition. 

c. c. c. 



Edmund C. Tarbell, principal of the Cor- 
coran School of Art, has recently painted 
a little still life, which was purchased by 
Mr. James Parmalee. 



To Aid Serbian Children 

The following letter from Mme. Vesnitch, 
wife of the Serbian Prime Minister, now in 
France, recently came to Mr. John Getz, and 
the charity for which it appeals is so worthy 
that we publish the letter and reproductions 
of the plaquettes spoken of, which can be 
had at this office; as also medals designed 
;by Sziramai, for from $1 to $25. 
. "Dear Sir: Allow me to submit to your 
kind approval the 'Oeuvre pour sauver les 
Enfants Serbes/ for which your kind as- 
sistance should be very much appreciated. 
My fund is aiming to safeguard the young 
Serbian generation; to bring them material 
and moral help, both to those still in the in- 
vaded fatherland and those who have been, 
after terrible exodus, supported by France 
and the Allies. Their homes are ruined 
and their parents scattered; hunger and its 
horrors still add to mOral distress inflicted 
on them by a hated, inhuman, barbarous in- 
vader who endeavor to convince them they 
are forsaken. 

"Help to show that their martyrdom does 
not leave us unmoved. To that end, I take 
the liberty to draw your kind attention on 
an artistic 'Plaquette' I have had specially 
made. Each 'Plaquette' is numbered and 
the name of the subscriber engraved on the 
back, at his special request. 

"Among the many charity funds which 
the present struggle for liberty has sug- 
gested, mine certainly appeals to your so- 
licitude, and your sympathy will be the best 
protest against oppression and tyranny. 

"I beg to remain, Dear Sir, 

"Yours very truly, 

Blanche M. Vesnitch. 

Paris, Dec. 15, 1918 



PHILADELPHIA »•; 

Three Academy Fellowship, members 
were formally recognized as representatives 
of that body in the advisory committee on 
art in Phila. at a meeting of the board of 
managers Jan. 15. Miss Hinchman was 
elected a member of the board to succeed 
Miss Cornelia Greenough, resigned. 

Frequent references that have appeared 
in the public prints of late to the works 
of art that exist here but are no longer seen, 
owing to the lack of a municipal gallery, 
have aroused unusual interest on the part 
of some of the well-known artists who are 
in temporary residence after a long absence 
abroad, and others, visitors, from N. Y., 
who inquire earnestly as to the fate of 
some of the remarkable pictures seen for 
awhile in past years and then retired to ob- 
scurity. Some of these are works that mark 
a high degree of achievement in American 
art, for instance Eakin's "Gross Clinic," cer- 
tainly the finest canvas painted by* a local 
artist in the past fifty years. Refused by 
the art jury of the Centennial Exposition 
in 1876, it found a place in the U. S. Gov- 
ernment building, medical section, in a part 
of the grounds where few people saw it It 
reappeared in the Eakins Memorial Exhibi- 
tion two years ago and again the view was 
a dissolving one. Justice to the old repui 
tation of this city as an art center should 
be rendered by giving an opportunity to it£ 
citizens and visitors to permanently enjotf 
such a remarkable production. . At- any rat 
it would be interesting to know where 
now reposes. , k 

Early American portraits, first brought tcj 
the attention of the public through the e£j» 
forts of the editor of the American Art 
News, art director of the Charleston Exl 
position some years ago, are being daily 
discovered and brought to light. Among 
them is a very pleasing portrait of Bishop 
White by Bass Otis, recently placed on. ex* 
hibition in Houston Hall, University o| 
Pennsylvania, painted probably, in 1825* 
about the time that the canvas was exhi±! 
hibited at the Pennsylvania Academy. The;: 
Bishop was the most distinguished alumnusj 
of the university, was president of its board 
of trustees for one year previous to his: 
passing in 1836, and a member of the board; 
for sixty-two years. Bass Otis was at one- 
time president of the Pennsylvania Acadi 
emy, and this portrait was many years in 
the family .of the-late Judge William White, 
Wiltbank. 

Among the canvases still in existence of ' 
Bishop White, each painted by an eminent 
artist, is one by Henry Inman, now in the 7 
General Theological Seminary, N. Y., fromr 
which John Sartain executed a mezzotint; 
engraving; another by Gilbert Stuart is inr 
the Pennsylvania Academy's permanent col- < 
^ction. According to Sully's Register, 
Bishop White was painted six times by 
Sully. 

By courtesy of the Official Persian Com- 
mission there will be held at the Art Alii--* 
ance Feb. 3 to 28 an exhibition of a collec- 
tion assembled by Dr. Ali Kulikhan; com- 
missioner general of Persia, comprising the 
finest display of Persian art ever brought 
to this country, forming part of the" dis-' 
play seen at the San Francisco Exposition. 

Pastel portraits, mainly of juniors, sons 
and daughters of people socially prominent, 
varied occasionally with one or two of 
ladies of refined presence, are on view at 
the Art Alliance as the work of Miss Jos- 
ephine Streatfield. The artist in the works 
shows a great degree of facility in handling 
the medium, requiring such a delicate touch" 
and has admirably succeeded in bringing 
out the personality of her young sitters. 7 
One is strongly impressed with the air of 
gentle breeding that marks these young' 
Americans, the future social leaders irt the 
circle, yet with no lack of the charming ex- 
pression of ingenuous youth. The drawing 
ts very good, mostly in black, and the-c6lor 
applied sparingly, fine effect being obtained 
by the skilful disposition of the shadows- 
and the modeling of the flesh and draperies,' 
reminding one in some ways of the work 
of the French Gavarni. Miss Streatfield 
stands alone in her particular style of fac- J 
fure among the professionals of this vicin-- 
lty. 

Eugene Castello. ; 

NEW ORLEANS 

A selection of paintings from the Paris 
Salons of some years ago have been on ex^ 
hibition here, to Jan. 22. The New Orleans 
Art Association, under whose auspices the" 
exhibit was made for the benefit of the father- 
less children of France, had charge of the 
display. The paintings have been sent to' 
America under the direction of the French 
Government and are being displayed in all 
large cities in a campaign to raise funds for 
French orphans. 

Approximately 400 pictures were included 
in the display, which were exhibited for a 
week in the old Louisiana Bank Building, 
donated for the occasion. The pictures were 
reviewed when shown in N. Y. last spring. 

Hugo Ballin has gone to Log Angeles 
as art director for the Goldwyn Moving 
Picture Co. to remain indefinitely. 
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LOS ANGELES 

-;;With the opening of the new galLery 
given to, this. city by the late Gen; Harrison 
Grey Otis, ;and the appointment of Mr. C P. 
Townsley as art . director \ of art, all local 
artioyers are hoping that^the city may have 
the .same =careful and intelligent direction 
in' art. matters as has been vouchsafed to 
San ;Francisco by Mr, J. Nilsen Laurvik. 

The gallery is situated in the most .de- 
sirable' part of the "city near, beautiful West 
Lake Park. It is the Home- of a flourishing 
art school under the directorship of C. P. 
Townsley, long connected , with "Julieus" 
and director, and organizer of the Chase 
summer classes in Europe and the Carmel 
Summer School and Stickney Art School at 
Pasadena. The school occupies fourteen 
rooms and. studios in the main building 
which was General Otis' residence and is 
known as .the "Bivouac." The California 
Art Club also; has its . home in a separate 
structure ron the same grounds. 

The first floor of the main building is 
occupied by offices, reception hall, exhibition 
and modeling .rooms. Three studios occupy 
the second floor, one for life classes, one 
for still life and the third for plastic and 
applied arts. . 

The last four years in Los Angeles have 
been discouraging ones for the artist and 
art lovers generally. Although many good 
exhibitions have visited the Pacific Coast 
none has been.borught here. 



FORT-WORTH, TEXAS 

The, tenth annual exhibition of American 
paintings isv now on at- the Museum and to 
continue until Feb. 4. To .stimulate an in- 
terest in the exhibition among the young 
people of- the city, the Fort Worth Art As- 
sociation is ^offering prizes to the pupils of 
the primary, . grammar and- secondary 
schools; for the best, estimates of a single 
picture .or of the exhibition as a whole. 

Among; the artists represented are: Mar- 
ion B. Allen, A. Borie, H. K. Bush-Brown, 
Mary Butler, John F.. Carlson, C. C. Cooper, 
Emma ,L. Cooper^ Paul Cornoyer, E. I. 
Couse, Arthur Crisp, Catherine C. Crit- 
cher, C. C. Curran, E. Dufner, Gertrude 
Fiske, J. F. Folinsbee, P. L. Hale, L. 
Birge Harrison, H. Bolton Jones, P. King, 
L, Kroll, L. Kronberg,.H.. Lever, P. Little, 
E, L. Major, F. L. Mora, L. Ochtman, L G. 
Olinsky, Jane Peterson and C. Rosen. 



FRENCH & COMPANY 

Works of Art 



6 EAST 56th STREET, NEW YORK 
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> BOSTON 
William Baxter Closson's pastel portrait 
of Theodore .Roosevelt is on view at the 
Vose gallery, where the Twachtman pic- 
tures now at the Macbeth gallery, N. Y., 
will soon be shown; 

The agitation to secure the removal of 
St. Gaudens' statue of .Phillips Brooks from 
its canopied platform at Trinity Church has 
taken definite action in the form of a friend- 
ly suit, the object ot which is to replace St. 
Gaudens' work with a statue completed by 
Bela Pratt over a year ago, and already 
cast in bronze, awaiting disposition. The 
Pratt statue was commissioned by a group 
of Trinity pansnioners and others who are 
dissatisfied witn tne b't. uaudens work, said 
to have been only partly executed by the 
dead sculptor, in particular, criticism has 
raged here over the inadequate conception 
of the figure ot the Nazarene, which is pro- 
duced in tne background, with one hand 
resting on bishop Brooks' shoulder. Other 
persons nave found the Bishop's pose not 
altogether . fortunate, because of the weak 
effect produced by his figure leaning against 
and upon his pulpit. 

The official British collection of pictures 
pertaining to the war, now at the Corcoran 
gallery,* Washington, is to be shown at the 
Boston Museum later in the year. ; 

Seven Gobelin tapestries, illustrative of 
the Metamorphoses of Ovid, have been 
placed on view at the Museum as loans, and 
several important paintings of the Veronese 
school are also shown there as loans. Tur- 
ner's "Sailing Vessels in a Storm" has been 
lent by Mrs. Bryce Allan, Hogarth's self- 
portrait has been lent anonymously, and 
Mrs. Charles H. Tweed has lent several ex- 
amples of the Impressionists. 

Prof. C L. Binns of the Ceramic Univer- 
sity at Alfred, N. Y.-, is showing pottery at 
the Society of Arts and Crafts. 

Among the 58 paintings from the Musee 
de Luxembourg, now on view in the Renais- 
sance court of the Museum, are several can- 
yases that have helped make modern art 
history. Students who have followed the 
fight of the first impressionists will take 
special interest in Edouard Manet's famous 
work, "The Balcony." In the collection is 
Puvis de Chavannes' watercolor study for 
his last vast mural for the Pantheon, "The 
Revictualihg of Paris by St. Genevieve." 
Rafaelli is. represented by two high keyed 
Paris studies, and Bastien-Lepage by his 
rotable portrait of M. Simon Hayem. . The 
selection was made by M. Jean Guiffrey, 
formerly curator of paintings at the Mu- 
seum, now with the Louvre, and contains a 
number of pictures that were seen in the 
collection brought from the Luxembourg 
( on his invitation five years ago. 

Portrait drawings by Ferris Connah have 
jbeen shown at the Goodspeed gallery, 
where they attracted considerable attention 
for a first show because, of the young art- 
ist's indubitable talent and grasp of char- 
acter. 

Ernest Sherburne. 



"An exhibition of works by Post-Impres- 
sionists is on at a local gallery. The clas- 
sification," says Mr. W. H. Dounes in the 
Transcript, "is. somewhat loosely applied in 
some instances; it is made to cover a 'mul- 
titude of sins,' like, charity. Is. Rodin a 
Post-Impressionist? What about. Matisse? 
And surely Paul Verais a Cubist. If one 
were to ask what is a Post-Impressionist, 
we should refer the inquirer to Julius Meier- 
Graefe, who, in his big book, tells all about 
this wonderful movement. But to boil it all 
down into a paragraph, so to say, Post- 
Impressionism, or Neo-Impressionism, as 
Meier-Graefe calls it, is simply a further de- 
velopment of Impressionism,, along lumin- 
ist lines, and with some pretentions to sci- 
entific logic. Georges Seurat is usually 
given the credit of being the leader of the 
movement, therefore let us look at his cele- 



brated and very much discussed picture, 
'Un Dimanche a la Grande Jatte,' which 
was one of the early sensations of the 
cult, painted in the eighties, when ladies 
wore 'bustles' and other strange contrap- 
tionsi Thus we see that Post-Impression- 
ism is already ancient history. 

"The other well-known luminaries of 
Post-Impressionism who are represented in 
the exhibition are Paul Cezanne, Vincent 
Van Gogh, Paul Signac> Andre Derain, 
Robert Delaunay, Raoul Dufy, Paul Picasso 
and the others mentioned. Cezanne, who is 
taken more seriously by the majority of the 
art historians than the rest, is represented 
only by a couple of suggestive watercolor 
sketches of landscape motives, in vignette 
style, slight performances. Van Gogh is 
represented by one of his still-life's pieces. 
Signac's 'Le Pont Neuf is a cool, blond 
painting of the Seine, in his square-brushed 
pointilliste manner, and he also has a series 
of attractive little watercolors. 

"Henry Matisse still seems to us, as he 
did in the international exhibition of 1912, 
in the armory show at N. Y.. and in the 
subsequent Copley Hall show in Boston, 
the most impudent exploiter of oddities in 
the whole lot. His big, ugly, cheap and in- 
ane 'Chapeau. de Cuir' is the acme of pueril- 
ity and affected childishness. He also ex- 
hibits a still-life piece which presents a 
bunch of fruits that are recognizable if. not 
beautiful, and a series of small drawings 
which can only be described as character- 
istic niaiseries. 

"Cubism is no longer a novelty, so we 
can spare but a second or so to glance at 
Paul Vera's 'La Ville de Tonnerre,' which 
is certainly of the thunder-and-lightning 
school of art. 

"As for. Rodin's drawings, of which four 
are included in the collection, we must be 
willing to incur the odium of being hope- 
lessly blind to their alleged beauties." 



ROCHESTER (N. Y.) 

The H. G. Dearth display filled three of the 
Museum rooms, each room representing om 
of the three phases of' Mr. Dearth's art. 
This manner of installation was of especial 
service in unfolding to the visitors and 
numerous study-clubs and organizations, at- 
tracted by the unusual character of the dis- 
play, the artist's development from his first 
or tonal period, where he employs the deep, 
luminous color of mysterious charm and 
the reticent tints of dusk and moonlight, 
through his transitional period to his last 
stage where, in the blaze of his scintillat- 
ing full strength primaries, he reaches the 
apex of his color wizardry and his composi- 
tions attain the masterful arrangement of 
decorative flatness. 

During November the Memorial Art Gal- 
lery showed a well balanced "six man" 
group of oils and wood block prints. The 
following artists sent representative exam- 
ples of their recent work: Frederick Waugh, 
Harry Neyland, John R. Grabach, Oliver B. 
Judson, Harold Dunbar, and Tod Linden- 
muth. 

One of the special exhibition galleries 
was devoted to Frederick Waugh's collec- 
tion of marines, lent by the E. and A. Milch 
Galleries; the other to Harry Neyland, 
whose canvases depicting New Bedford 
wharf scenes and whaling vessels found 
much appreciation. 



DUVEEN BROTHERS 

PARIS— NEW YORK 

TAPESTRIES 

PORCELAINS 

OBJETS d'ARl 



H. VAN SLOCHEM 



OLP MASTERS 
Objets d'Art 

26c, King St., St. James's, London, S. W. 1 



iiii.iiiiiiiiiiiiiiHiiiiiiiyiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiHiiiuiiiiiioiiiiiiiiiiiiiiiiiimiyg 



Vernay 

Old English Furniture— Old 
English Pottery-Old Eng- 
lish Glass-Old English Sil. 
▼er— Old English Pewter* 
Original Examples. 

New Tork. lO, 12, 14 E. 45fhStr««t 
London, W. 217 Piccadilly 
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Bourgeois Galleries 



Old and 
Modern Masters 

668 Fifth Avenue New York 



GREENFIELD (OHIO) 

An important mural work by Vesper L. 
George of Boston has been on exhibition 
here prior to its installation as a decorative 
feature on the McClain High School, the 
generous gift to his native city of Mr. Edw. 
Lee McClain. Mr. George's .panel, the first 
of three to be finally placed*, is 12 by 24 ft., 
and represents "The Apotheosis of Educa- 
tion." 

The painting is described by Mr. C. A. 
Hoppin as being "in a high key and contain- 
ing a rich, opulent color." The central fig- 
ure of youth is shown as starting out in the 
world to apply his. knowledge toward per- 
fecting an ideal civilization which is sym- 
bolized by the mystical city in the clouds. 
Figures, typifying "Opportunity," "Cour- 
age" and "Faith," and "Alma Mater" sur- 
rounded by figures of the "Arts and Sci- 
ence," are shown. At the right, a group, 
"Labor, Industry and Thrift," a figure of 
: "Authority," and a peacock, symbolizing 
pride, complete the scheme. 

The atmosphere of the scene is very real 
and natural. One does not forget the feel- 
ing of hush with which Copley invested 
the air of the room where Chatham was 
dying. The central figure has - something 
of arrested movement — a highly sentient 
, moment. Something of the classic is pres- 
1 ent, but the spirit of the whole is fresh as 
a June morning. Mr. George has several 
mural works to his credit in the East, in- 
cluding those in the Lowell library, Olym- 
pic Theatre, Boston, Bristol (Conn.) Trust 
Co. and panels in private residences. 



TOLEDO 

Frank Townsend Hutchins has on ex- 
hibition in the Hotel Secor, a group of his 
latest paintings direct from the last 
Academy show in N. Y. 

Many of Mr. Hutchins' canvases hang in 
Toledo homes. Mrs. Edward Ford several 
years ago purchased "'The Song of the 
Lark," painted by Hutchins in Picardy. 
Dr. George MacNichol, John N. Willys, Dr. 
L. A. Liffring and many others have ex- 
amples of the work of this artist in their 
homes. The museum also shows one 
Hutchins painting. 



ELMIRA (N. Y.) 

An exhibition of engravings on wood by 
Rudolph Ruzicka is on at the Arnot Gallery. 

j With this is shown the development of 
wood engraving by examples, originals' and 

i reproductions, from the early masters to, our 

i own time. 

i The prints have been sjrown in Boston 
and other American cities %nd come from 

, the museum, Newark, N. J.,'which has pub- 
lished an essay on Mr. Ruzicka's work, by 

! W. M. Ivins, Jr., curator of the Department 

' of Prints in the Metropolitan Museum. 
Ruzicka is the foremost exponent of the 
wood engraving art today, and is a Bo- 
hemian by birth. 
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Boussod-Valadon Paris Sale 

An important sale in Paris which is al- 
ready exciting expectations will be that of 
the pictures and other art works of the well 
known firm of Boussod-Valadon & Co., 
which is retiring from business, to be held 
at the Georges Petit Galeries by M. Lair- 
Dubreuil as auctioneer, with M. Georges 
Petit as "expert," on Monday afternoon, 
March 3 next, at 2 o'clock. The works will 
"be exhibited in the Georges Petit Galleries, 
$ Rue de Seze, Paris, Saturday and Sunday, 
March 1 and^2, from 10 to 12 A. M. and 2 
to 6 P. M. 

The pictures include pastels and aqua- 
relles by old and modern masters, impor- 
tant examples of Corot, Daubigny, Millet, 
David, Largilliere, Quentin La Tour, 
Mengs, Watson Gordon, Bonvin, Besnard, 
Decamps, Detaille, Diaz, Harpignies, Isa- 
bey, Jacque, Jongkind, Lepine, L'hermitte, 
Henri Martin, Pasini, Ph. Rousseau, Tro- 
yon, Van Marcke, Vollon and Ziem. Most 
of these come from well-known collections. 
Further notice of the sale and of its con- 
tents will be made next week. 



Paulding-Bernheim Book Sale 

Rare Americana, first editions and mis- 
cellaneous books from the libraries of J. K. 
Paulding and H. C. Bernheim, with addi- 
tions from other sources, sold at the Ander- 
son Galleries, Mon. aft. and Tues. aft. and 
eve., brought a total of $5,146.15. 

No. 150, "The General History of Vir- 
ginia," of Capt. John Smith (London, 1632), 
brought $190 from George D. Smith. 

The same price was paid by Charles F. 
Heartman for No. 692, the first American 
edition of "Twelfth Night." 

No. 363, "Opinion of the Supreme Court 

-of the State of Illinois," by Justice Smith 

(Chicago, 1837) , Francis Scott Key's copy 

of the first pamphlet printed in Chicago, 

, was bought by W. M. Hill for $125. 

No. 65, "The Natural and Aboriginal 
History of Tennessee," by John Haywood 
(Nashville, 1883), rare first edition, went to 
George D.. Smith for $117.50. 



Young Books and MSS Sale 

At the second and final session of the 
sale of inscribed books and original MSS. 
from the collection of the late James Carle- 
ton Young, at the Anderson Galleries, Jan. 
16, a total of $3,530.30 was obtained, making 
a grand total for the sale of $6,119.60. 

The top price of the sale, $800, was paid 
by George D. Smith for No. 333, 147 orig- 
inal MSS. by Jaoquin Miller. 

No. 473, a collection of 10 original MSS. of Paul 
Verlaine's unpublished writings. George D. Smith, 

WARNING! 

All Collectors, Museums, Dealers and other 
interested parties are advised to take no 
part in the buying or selling of a certain 
oil painting: — 

The Original Sketch of the Head 

for the 

Lansdowne Full Length 

Portrait of 

Washington by Gilbert Stuart 

This portrait head is entirely my personal 
property. It is now being held by a cer- 
tain party without my consent, who refuses 
to return it to me. I wish to warn anyone 
interested that the present holder of it has 
not my permission to negotiate its sale and 
that he cannot deliver title. 

Very respectfully, 

J. F. MacCARTHY. 

339 Lexington Ave., N. Y. City. 



HENRY REINHARDT & SON 

- Old and Modern 
PAINTINGS 



New York Chicago Paris 

565 Fifth Avenue 536 S. Michigan Avenue 12 Place Vendome 



ARTISTS' EXHIBITION CALENDAR 
AMERICAN WATERCOLOR SOCIETY annual 
exhibition, National Arts Club, 119 E. 19 St., Feb. 
6 to 28; exhibits received Feb. 1 between 10 and 6. 
PENNSYLVANIA ACADEMY, Broad and Cherry 
Sts Phila., Pa. — One hundred and fourteenth an- 
nual exhibition of oils and sculptures, Feb. 9-Mar. 
30, 1919. 

SALMAGUNDI CLUB Exhibition and Auction, 47 
Fifth Ave.— Feb. 7-14; exhibits received Feb. 1. 



CALENDAR OF SPECIAL NEW YORK 
EXHIBITIONS 

Allied Artists of America, Fine Art Galleries, 215 W. 
57 St.— to Feb. 11. 

Arlington Art Galleries, 274 Madison Ave. — Selected 
American paintings. 

Arden Gallery, 599 Fifth Ave.— Forain and Steinlen 
drawings and lithographs, to Jan. 28. 

Art Alliance, 10 E. 47 St. — Third annual exhibition 
of hand decorated textiles, antique textiles lent bs 
members of the Needle & Bobbin Club, to Feb. 15. 

Babcock Galleries, 19 E. 47 St. — Group of pictures 
by Alexis Jean Fournier, to Feb. 5. 

Bonaventure Gallery, 601 Fifth Ave. — Pastels and 
drawings of XVIII century. 

Bourgeoius Galleries. 668 Fifth Ave.— Exhibition of 
American sculptures, to Feb. 1. 

Braus Art Gallery, 2123 Broadway and 358 Fifth 
Ave. — Paintings by American artists, mezzotints, 
etchings, mirrors and frames. 

City Club of N. Y., 55 W. 44 St.— Paintings by 
modern artists, to Feb. 5. 

Daniel Gallery, 2 W. 47 St.— Recent work of Samuel 
Halpert, to Feb. 8. 

Dudensing Galleries, 45 W. 44 St.— Watercolors and 
oils by American and foreign artists. 

Ehrich Gallery, 707 Fifth Ave.— Unusual paintings by 
old masters. 

Ferargil Gallery, 24 E. 49 St.— Oils by John Fol- 
insbee, to Feb. 1. 

Folsom Gallery, 560 Fifth Ave. — Paintings by Amer- 
ican artists, including examples of the late Henry 
G. Dearth, to Feb. 8, incl. 

Hotel Majestic Art Salon, Central Park W.— Paint- 
ings by Carlton Fowler, to Feb. 5. 

Kingore Galleries, 24 E. 46 St. — Original designs in 
color by Boris Anisfeld for the American Premiere 
of La Reine Fiamette, Jan. 25-Feb. 8, incl. 

Kleinberger Galleries, 725 Fifth Ave. — Paintings by 
Jan. V. Chelminski, through Jan. 31. 

Little Gallery, 4 E. 48 St. — Hand-loom work by 
the Tenafly Weavers. 

Macbeth Galleries, 450 Fifth Ave. — Paintings by 
John H. Twachtman, on exhibition and sale to 
Jan. 29. 

MacDowell Club, 108 W. 55 St. — Group exhibition 
of paintings, Jan. 28-Feb. 9. 

Metropolitan Museum, Central Park at 82 St. E. — 
Open daily from 10 A. M. to 5 P. M., Saturdays 
until 10 P. M., Sundays 1 P. M. to 5 P. M. Ad- 
mission, Monday and Friday, 25c, free other days. 

Milch Galleries, 108 W. 57 St. — Paintings and draw- 
ings done at the front, by S. J. Woolf. Jan. 27 to 
Feb. 22. • 

Montross Gallery, 550 Fifth Ave. — Works by Gari 
Melchers, Jan. 27 to Feb. 15. 

Museum of French Art, 597 Fifth Ave. — Annual loan 
exhibition of French art, Louis XV and Louis XVI 
periods, through Jan. 29. 

Mussmann Gallery, 144 W. 57 St. — Aquatints and 
etchings. 

National Arts Club, 119 E. 19 St., annual exhibition 
of retrospective work by members, through Jan. 

New York Public Library — Print Gallery (Room 321) 
— The War Zone in Graphic Art, including etch- 
ings and other prints depicting eastern France and 
Belgium during the seventeenth-nineteenth cen- 
turies. 



Memorial exhibitions of etchings by J. C. Nicoll 
and wood engravings by Elbridge Kingsley. War 
lithographs by Brangwyn, Bone, Pennell and 
Copley. Print Gallery (room 321) : War Zone in 
Graphic Art.— Stuart Gallery (room 316): Master 
Ornamentalists. 

N. Y. School of Applied Design for Women, 160-162 
Lexington Ave. — Exhibition of French posters for 
the Fourth Government Loan, to Feb. 1. 

Pratt Art Gallery, Pratt Institute, Brooklyn — Paint- 
ings and drawings by Abel Pann, Jan. 25 to Feb. 5, 
incl. 

Ralston Galleries, 567 Fifth Ave. — A selection of rare 
old French and English prints, in color and blacl 
and white, through January. 

Rehn Galleries, 6 W. 50 St. — Opening exhibition of 
works by Hassam, Metcalf, Dearth, Weir, Murphy. 
Tyron, Lathrop, Wyant and Inness, Jan. 25-Feb. 15. 

Satinover Galleries, 27 W. 56 St. — Paintings by old 
masters and art objects. 

647 Fifth Ave. — Henry Golden Dearth Memorial ex- 
hibition to Jan. 30. 

556 Fifth Ave. — Under the direction .of Mrs. Albert 
Sterner, paintings by Eugene Higgins, through 
Feb. 8. 



ART AND LITERARY AUCTION SALE 
CALENDAR 

American Art Association, 6 East 23 St. — Numerou 
print cabinets, store fixtures, and office furnitur 
"Of Interest to Print Sellers," of the establish- 
ments of the well known firm of Manzi Joyant & 
Company (successors of Goupil & Company, Paris 
on the premises, No. 58 West 45 St. Tues., Jan 
28, exhibition to time of sale 

The notable and extensive collection of illustrated 
books and caricatures from the private library of 
Mr. J. Barton Townsend of Philadelphia, bv orde 
of the owner, Tues, Thurs, Feb. 4-6, at 3 and 8.15 
o'clock P. M. Exhibition Jan. 29 to date of sale. 
The important collection of ancient arms an 
weapons, formed by the connoisseur Mr. Th" 
Offerman. To which has been added a number 
of fine specimens from several other important 
vate collections. Fri. and Sat., Feb. 7-8, at 2:' 
o'clock. Exhibition Feb. 3. 

"^*A collection of old and modern paintings of iir. 
portance, for account of several estates, and io 
private owners in the Plaza Ballroom, on Mon. a 
Tues. eve., Feb. 10-11. Exhibition Feb. 3 to da 
of sale. 

Valuable pictures from the collections of the late 
Alex. Morten, the late Frank R. Lawrence, anr* 
belonging to Miss Elizabeth Inglis (pictures se- 
lected by the late James S. Inglis), on view to date 
of sale in the grand ballroom of the. Plaza, Wed. 
eve., Jan. 29. 

Anderson Galleries, Park Ave. and 59 St. — Important 
collection of art objects sold for the account o 
A. Mitchell Palmer, Alien Property Custodian, in- 
cluding Chinese porcelains, Italian textiles of the 
XVI century; Italian, French, English, and Ger 
man sculptures, ceramics, bronzes, ancj^ XIV to 
XVIII century furniture. Jan. 27, aft. 
A consignment of books from the Architectural 
league. Included are Britton's Antiquities and 
Cathedral Churches of Greats Britain ; The Histor 
of the University of Oxford and of Cambridge, an- 
of Winchester, Eton arid Westminster, with beauti- 
ful colored plates; Description de l'Egypte, 22 vols 
Kingsborough's Antiquities of Mexico, with colore* 
plates; a fine collection of Piranesis in 24 vols.; 
etc Jan. 28, aft. 

The library of Herschel V. Jones (Part II, Lett 
H-P.) Jan. 28 aft. and eve., and Jan. 30 aft. 
Babylonian, Egyptian, Greek, Roman, Persian, a 
Chinese antiques, including glass, bronzes, potteries 
necklaces, intaglios, rings, coins, and various othc 
objects of art suitable for museums and priv- 
collections, collected by Azeez Khayat. Tan. 31 aft.. 
Feb. 1 afts. 



Clarke's Auction Rooms. 5 W. 44 St. — By order o 
Prof. H. C. Parker, the well known scientist an* 1 
explorer, of his fine collection of Greek glass, of 
Greek and Egyptian bronzes, Rakka and Sultanabad 
potteries of IX and X centuries, and sculptures; 
also an assemblage of rare textiles, Persian potteries, 
ancient rug and tapestries from the gallery of a 
well known French connoisseur; on view Mon.^ 
Feb. 3, to dates of sales: Thur., Fri. and Sat.. 
Feb. 6, 7 and 8, at 2:30 P. M. 

BOSTON— C. F. Libbie & Co., 579 Washington St. 
Part of the sale of the private library of the late 
Prof. J. Y. Stanton of Bates College, Lewiston, 
Me.; Wed., Jan. 29, at 10 and 2 o'clock. 



AUCTION EXHIBITIONS 
Anderson Galleries, Park Avenue and 59th Street- 
Inscribed books and original manuscripts former, 
in the collection of the late Carleton J. Young. 
Part II. Opens Jan. 27. 

The Frederick R. Halsey collection of prints. Part 
XIII. Rare mezzotints, stipples, and line engrav- 
ings of the XVII, XVIII and XIX centuries. 
Opens Jan. 29. 



Arties Art Objects Sale 

The sale of the art objects belonging to 
the estate of the late Governor Oliver Ames , 
of Massachusetts, at the American Art Gal- ' 
leries, Thu. and Fri. afts. df last week, 
brought a total of $25,418, which, with the 
total Qf picture sale reported in the last is- 
sue, namely, $33,675, made a grand total of 
$59,093, for the entire collection. 

The highest price of the sale, $1,500, was 
paid by D. W. Breaker for No. 287, two 
royal Minton Solon Pate sur Pate vases, 
19 in. high, from the Mary J. Morgan sale. 

Another royal Minton Porcelain Solon 
Pate sur Pate vase (No. 310), 25 in. high, 
probably Solon's masterpiece, from the 
Mary J. Morgan collection, was purchased 
by Otto Bernet, agent, for $1,225. 

No. 288, the famous Dennis vase and 
cover, 21 in. high, said to be the finest and 
most important example of cameo glass in 
existence, from the Mary J. Morgan collec- 
tion, went to W. Breaker for $1,200. 

Other interesting items were: 

No. 286, two Royal Minton Solon Pate sur Pate 
vases, 1534 in. high, from the Mary J. Morgan col- 
lection. Otto Bernet, agt., $800. 

No. 312, Sevres porcelain vase? 4 ft."' 3 in. high, 
pedestal 3 ft., from the Mary J. Morgan collection. 

C. A. Starbmck, $800. 

No. 395, India carpet, 13ft. 11 in. x 19 ft. Henrv 
W. Lloyd, $800. 

No. 392, Kurdistan carpet, 6 ft. 16 in. x 18 ft. 11 in. 

D. X. Noorian, $530. 

No. 394, Iran carpet, 8 ft. 5 in. x 22 ft. 1 in. Kent 
Costikyan, $475. 

No. 388, XVIII century Feraghan rug, 3 ft. 3 in. x- 
19 ft. M. Benguiat, $440. 

No. 139, twelve decorated Minton faience dinnet 
plates. Mr. Barton, $360. 

No. 129, twelve Minton faience dinner plates, 
painted by A. Boullemier, from the Mary J. Morgan 
collection. S. S. Laird, $320. 



Thomas E. H. Curtis Sale 

Japanese swords and guards, carvings, 
lacquer work, prints, Chinese and Japanese 
bronzes, potteries, porcelains, cloisonnes, 
and enamels collected by the late Thomas 
E. H. Gurtis sold at the Anderson Galleries, 
Fri. aft. and eve., and Sat. aft. of last week, 
Jan. 17-18, brought a total of $9,341.10. ^ 

The feature of the sale, No. 176, Chien 
Lung bronze elephant with crystal ball, 
height witl; ball, \9y 2 in., diam. of ball 4J4 
in., was purchased by J. R. Langford for 
$825. 

No. 365, Kang Hsi writer's porcelain water vessel, 
3 in. high. Mr. S. Chait, $330. 

No. 329, Chien Lung porcelain vase, 10 in. high, 
from the Thomas E. Waggaman collection. A. Ser- 
rell, $320. 

No. 468, pair Chien Lung jade vases- with cover, 
8 in. high. Park Ave. Studios, $315. 

No. 338, Han earthenware vase, 19J4 in. high, 
J. Oshima, $132.50. 

No. 174, rock crystal ball, 3 in. diam. F. R. Kal- 
tenberg, $130. 



Americana Sale 
Rare Americana, from several collections, 
sold at Heartman's Fri. morn. Jan. 17, 
brought a total of $1,692.75. NOX176, "The 
Plays and Poems of William Shakespeare" 
(Phila. 1795-6), first American edition of 
Shakespeare's works, was purchased by 
W. G. Goble for $100. 



Old Masters and Objets d'Art 

AMERICAN COLLECTORS AND DIRECTORS OF PUBLIC 
J\^ MUSEUMS who are entertaining the purchase of famous pictures 
and family heirlooms which do not come into the open market 
can best attain their object by communicating with Mr. Arthur Ruck, 
who has received instructions from certain well-known English Collec- 
tors and representatives of old and titled families to realize upon their 
works of art by Private Treaty: 

ARTHUR RUCK 

4, BERKELEY STREET, PICCADILLY, LONDON, W. 1 

Agent for the vrivate sale and purchase of important works of Art 
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WILLIAM MACBETH J 

Incorporated 1| 

450 Fifth \venne-40th Street -New York City 1 
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FERARGIL 

24- East Forty-ninth Street 

Qils-'by John Folinsbee 

January 1 to February 1 



r 



llllllll 



1 aifiidl F ir & mm @ § aft 

§, GALLERIES, 2123 Broad- 

t 



Opposite 
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Clarke's 

5 West 44th St. New York 

Forthcoming Art Event of 

Special Interest to 
Museums and Connoisseurs 

The Sale by Auction, by order of 

Prof. H. C. Parker 

the well known Scientist and Explorer 
of his wonderful 

COLLECTION of Greek Glass, 
Greek and Egyptian Bronzes, 
Rakka and Sultanabad Potteries 
of the IX and XIII century, and 
Sculptures. 

The above collection has been supplemented by a 

Very valuable assemblage of rare Tex- 
tiles, Persian Potteries, ancient Rugs 
and Tapestries from the gallery of a 
well known French connoisseur. 

EXHIBITION opens Monday, Febru- 
ary 3, and continues daily until dates 
of sale. 

SALE DAYS: Thursday, Friday and 
Saturday, February 6, 7, 8, each after- 
noon at 2:30. 

Illustrated catalogue of this important 
sale, price one dollar. Mailed on appli- 
cation. 

. Sale conducted by 

MR. AUGUSTUS W. CLARKE 



STERLING PICTURE SALE 

/The 72 pictures forming the collection of 
the late John W. Sterling, of N. Y. City., 
Were sold by Mr. Thomas E. Kiri>y of the 
American Art Association, in the Plaza 
Ballroom, Friday eve., Jan. 17, for a total of 
$25,420. 

The artists' names, titles, buyers, and 
prices follow: 

No. Artist Title Buyer Price 

1. Vaini, Pietro, "The Spinner," 10x7, L. L. 

Benedict $12.50 

2. Cortazzo, G., "Between Two Fires," llx- 

7 54, L. A. Osborne 27.50 

3. Schill, J., 1 "The Lonely Meal," 10$4x854, 
Seaman, Agt. 



4. Sells, G., "The- Patrol," 7x9 5& H. Stevens 
' " 'e,^ : ^WineK^rasting,- , S 8xl0}4, H. 



_ 5. vLinke, 

De ... 

6. Magrath, Wm., "The Young Smokers," 

9j4x7$4, Seaman, Agt 

7. Tesson, L., "On the French Levant," 934- 

xl2|4, W. Strobel 

8. Frere, Theodore, "His Own Sweet Way," 

.754x1054, T^ Hecksher ... '..' 

9. Kaemnierer, F. H., "Winter," 12y 2 x7%, 

Lorenz, Agt 

/ 10. Clarys, A., "On the Boulevard," 9j4xl2j4, 

"- • H.M.Stevens 

H. Ghamay, A., "Among the Flowers," 1334- 

x9J4, Bernet, Agt 

12. Henner, J. J., ."The Bathers," 13x9, A. 

»i' l; Reimann .-. . '...'.'. 

3M3. Meissortier, Chas:, "Ready and Waiting," 
! '-.1354x9, Lorenz, Agt 

14. Vibert, J. G., "The Sentinel," Uy 2 x9, S. S. 
- Laird 

15. ;Guy, S. J., "Arithmetic," 12x10, Abraham 

& Straus 

16. Jacquet, J.-G., "The Call of the Drum," 

13x9, Geo. Ainslie 

17. Gifford, C. H., "The Stranded Vessel," 
. • * 954x1454, T. Hecksher .' 

18.. Nicol; E.; "Happy in His Own Music," 

= \ 1354x11, S. S. Laird 

'9. Wafdle, A., "Lion Yawning," 1054x14, 

-. Seaman, Agt 

20. Wardle, A.. i5 Lion Resting," 1054x14, 
A. G. Winter 
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21. Grolleron, P. L., "Le Repos," 1254x15, 

S. S. Laird 230 

22. Vally, E. M., "By the Fireside," 12)4- 

xl534, F. A. Lawlor 85 

23. Groegaert, G., "Boating," 11x16, Arling- 

ton Galleries 115 

24. Crane,. B., "Evening Glow," 12x16, A. 

Reimann 435 

25. Kowalski-Wiernsz, "The Hunter," 16J4- 

xl254, Holland Galleries 125 

26. Lefebvre, J., "After the Bath," 10J4xl8, 

Lorenz, Agt • 525 

27. Bouguereau, W. A., "Innocence," 1654- 

xl3, Holland Galleries 320 

28. Casanova, Y., Estorach, A., "A. Fine 

Bird," 16x13, Bernet, Agt 110 

29. Boutibonne, E., "Portrait of a Lady," 18x- 

1254, Kelly, Agt 30 

30. Aubert, J., "Playing the Lyre," 18x1454, 

Holland Galleries ^... 100 

31. Edelfelt, A., "The Senorita," 18^x15, W. 

A. Burnett 40 

$2. Tambrurini, A., "Guilty Conscience," I9x- 

1454, W. D. Breaker 150 

33. Muller, C. L., "The Ducal Ball," 12x- 

._ 2054, Clapp & Graham 250 

34? Blackman, W:, : ' "The '"' Dark Beauty," — 

1854x1554, J. A. Beatson ^0 

35. Witt, J. H., "Poppies," 20x16, Bernet, 

Agt 115 

36f Cropsey, J. F, "Sunrise, Lake George, 

12^x2134, Abraham & Straus 45 

37. Guy, S. J., "Country Courtesy," 22x15, 

J. Garfink ■. . 105 

38. Witkowski, .£, "The Mower," 20x16, 

Lawlor '. . 65 

39. Kaemmerer, F. H., "Autumn Leaves," 

215^x13, Lawlor . 75 

40. Asti, A., "Ideal Head," 22x15, Bernet, 

„ Agt 310 

41. Boughton, G. H., "Going to Church," 

20x14, A. A. Healey 130 

42. Richter, M. J., "Snowstorm Near Breg- 

enz," Tyrol, 14x24, E. Franklin 55 

43. Brown, J. G., "Wants to Shine," 24x16, 

Bernet, Agt 450 

44. Cazin, J. C, "Elsinore," 14j4xl8, Holland 

Galleries 1,625 

45. Cot, P. A., "The Storm," 2354x16, Her- 

bert Day 775 

46. Cot, P. A., "Springtime," 24x16, Herbert 

Day 775 

47. Fouque, C, "The Song," 22x18, W. A. 

Burnett 45 

48. Girardet, L., "Caught in the Act," 22 54- 

xl7, Seaman, Agt 60 

49. Merle, H., "Keeping Busy," 22x18, Sea- 

man, Agt no 

50. Jacquet, J. G., "Brunette," 22x18, Sea- 

man, Agt 230 

51. Echtler, A., "Pensive," 25^x16, W. A. 

Burnett 55 

52. Hildebrandt, H. E., "Native American 

, Beauty," 22x18, Seaman. Agt. 45 

53. Gifford, C. H., "Narrow Water Castle, 

near Newry County Down, Coast of 
Ireland," 24x18, W. A. Burnett 60 

54. Castiglione, G., "The Cardinal's Judg- 

ment," 23x27?4, Aug. Flattau 210 

55. Hamza, J., "An Important Occasion," 

19x2454, A. Schultheis 260 

56. Portielje, E., "A Game," 2054x26, F. 

Lawlor • 420 

57. Rico, M., "Venice," 2854x1854, Bernet, 

Agt 135 

58. Dupre, J., "Milking Time," 26x21, H. 

Schultheis . 1 90 

59. Stevens, A., "Meditation," 27^4x19^4, Hol- 

land Galleries 675 

60. Bomoiani. A., "Music," 20x25, Holland 

Galleries . . / 1 05 

61. Japy, L. A., "Cows in a Stream," 20x25, 

Geo. H. Ainslie 200 

62. Duluard, L., "At the Close of the Song," 

28*4x2354, Mrs. Samuels 105 

63. Jacobson, A., "The Yacht Dreadnought," 

22x36, Lorenz, Agt 40 

64. Ziem, F., "Venice," 2054x30, Lorenz, Agt. 2,500 

65. Schreyer, A., "Arabian Horsemen," 19x33, 

Clapp & Graham 5,000 

66. Artz, D. A. C, "Evening," 26x35 }4, A. 

Reimann ' 1,050 

67. Goubie, J. R., "Off For the Hunt," 26 J4- 

x40, Holland Galleries 210 

68. De Madrazo, D. R„ "Courtship," 2754- 

x4654, W. G. Downey , 775 

69. Normann, A., "Deep Among the Moun- 

tains in Norway," 2854x4254, Seaman, 
_ Agt 400 

70. Detaille, E., "The Capture of a British 

Flag at Waterloo," 4154x3054, C. W. 

Band 1 ,000 

71. Karlovsky, B., "The Fair Critic," 31x42, 

W. G. Downey 600 

72. Riefstahl W. L. F., "A Ceremony of the 

Church," 48x77, Mrs. Samuels ........ 135 

Total $25,420 



Halsey and Others Picture Sale 
Some 63 oils and 28 miniatures, owned by 
the late Frederic R. Halsey, and two old 
oils, formerly owned by Bohler and Stein- 
meyer, and six modern oils, formerly owned 
by the now interned dealer, Lodevic, the 
last eight sold by order of A. Mitchell 
Palmer, alien property custodian, were dis- 
persed at auction at the Anderson Galleries 
Wed. eve. last for a total of $13,329. This 
total included some $1,101, paid for 28 
Halsey miniatures, which brought an aver- 
age of about $40 each, the highest price, 
$400, having been paid by Mr. R. A. Reader 
for the example of Andrew Plimer, a por- 
trait of Miss Overland. 

The pictures sold with artists' names, 
titles, buyers and prices follow: 
No. Artist Title Buyer Price 

1. Simone, G., "Market at Resina, near 

Naples," 21x1554, H. Behr $15.00 

2. David, G., "The Print Seller," 13x10, 

A. A. Waters 35.00 

3. A. S., "In the Orchard," 5x1054, 

Dr. Riefstahl ...... 7.. y 10.00 

4. Brissot, F., "Sheep in Pasture," 954- 

xl5, J. F. Sabin 12.50 

5. Langlin, "The Masquerader," 1654x11, 

A. A. Waters 12.50 

6. Dixon, C, "Below Greenwich," llx- 
,.3QJ4, C. M. Tice 22.50 

7. Dixon, C, "Limehouse Reach," 1054- 

x29$4, C. M. Tice 20.00 

8. Pearson, W. H., "Trawlers near Boul- 

ogne," 1054x2354, G. A. Baker & 

Co 15.00 

9. Rossi, L.. "In the Garden," 14J4xl054, 

A. Flattau 47.50 

10. Gemmer, O. de. "Waiting for the Mas- 

ter," 1154x1654, Knoedler & Co... .27.50 

11. Dixon, C, "The Lower Hope," llx- 

3054, C. M. Tice 20.00 

12. Lemaire, M., "The Quiet Smoke," 17x- 

11, A. A. Waters .: 15.00 

13. Greenwood. P., "An Ocean Liner," 16x- 

2554, W. F. Ripper 20.00 

14. Unknown, "Boquet of Flowers," 16x- 

14, N. E. Landau 7.00 

15. Leloir, L., "The Inn," 954x13, A. A. 

Waters 17.50 

16. Detaille, E., "The Dragoon," 13x954, 

Clapp & Graham 230.00 

17. Gavarni, "Sketch," 1254x8, Dr. Rief- 

stahl 50.00 

18. Kirschner, F., "Bavarian Village 

Scene," 17x14, F. Fleitman 17.50 

19. Cortazzo, ''Making Himself Useful," 

1754x14, A. A. Waters 52.50 

20. Unknown, "The Proposal," 1454x12, 

R. Ederheimer 27.50 

21. Zutz, C, "Ducks and Hens (Pair)," 

7x954, H. N. Stevens 45.00 

22. Lang, H., "Watering the Plorses," 

1054 inches square, J. S. Porter 50.00 

23. Munsch, Jos., "Inn Scene," 1554x12, 

H. Schultheis : . . 75.00 

24. Max, G., "The Last Token," 1454x1054, 

A. Flattau 80.00 

25. Desgoffes, B., "Still Life," 14x10*4, - - 

C. M. Tice 140.00 

,26. Hemsley, W., "The Bird Trap," 754- 

x6, H. N. Stevens 20.00 

27. Seitz, A., "The Connoisseur Model," 

8x354, H. Behr 40.00 

28. Gues, A., "The Game of Chance," 

654x954, Arlington Galleries 47.50 

29. Unknown, "Portrait of a Scientist," 

914x754, E. F. Bonaventure 27.50 

30. Jutz, Carl, "Watchful Hen and Duck- 

lings," 554x754, H. Schultheis 22.50 

31. Sorolla, J., "The Inn," 854x12, H. 

Schultheis 150.00 

32. Vautier, R., "The Clergyman's Visit," 

9x8, H. C. Lowenstein 52.50 

33. Kaulbach, F., "Pair of Ideal Heads," 

7^x554, 'C. M. Tice 97.50 

34. Philips, H.. "The Mirror," 654x554, 

L. M. Robbins \. 25.00 

35. Huet, C, "Visit to the Invalid," 1154- 

xl554, C. King 47.50 

36. Downman, J., "Portrait of a Lady," 

10x8^4, Paul A. Isler 260.00 

37. Raupp, Carl, "The Betrothed" 1154- 

x954, L. M. Robbins ' 50.00 

38. Leray, P., "Unpleasant News," 14x- 

1054, A. Flattau 27.50 

39. Marc, W., "The Knitting Lesson," 16x- 

12J4. C. M. Tice 87.50 

40. Velten, W., "Hungry Friends," 27x22, 

L. M. Robbins -. 1 50.00 

41. Jacque, C, "Sheep and Lamb," 13x- 

16, Knoedler & Co 650.00 

42. Grutzner, E., "The Wine Cellar," 1954- 

xl5j4, H. Coynihan, Agt 200.00 

43. Eberle, A., "In the Sheepfold," 1754- 

x2154, C. M. Tice 250.00 

44. Beyschlag, R., "The Reflection," 2654- 

xl554, L. M. Robbins 80.00 
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ESTABLISHED 190O 



©hTEhrich (Balleries 

Dealers in 

^aiming* &P "<©to iWaatertf" 

707 FIFTH AVE., at SSth St., NEW YORK 



117E specialize in "Old Masters," 
¥T not only those of the Euro- 
pean schools but those of America 
as well — including such early artists 
of our own country as Copley, West, 
Stuart and Sully. "Old Masters" 
satisfy something more than the 
taste for beautiful pictures ; they are 
surrounded by the glamour and ro- 
mance of the past. 



Photographs of Paintings in the 
Galleries on request. 
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ARLINGTON GALLERIES 

274 Maditen Avenue, bet. 39th ft 40th Streett 

MODERN PAINTINGS 

Exhibition by American Artiatt 
Every Fortnight During the Season 



On View 

Pastels and Drawings, 
Mainly of the 18th Century 



Bonaventure Galleries 

601 FIFTH AVENUE, NEW YORK 

near 48th Street 



POR SALE. Napoleonic Relic — Flower 
piece by Abraham Mignon, given by 
Joseph Bonaparte, King of Spain, to his 
brother, Jerome Bonaparte, as a wedding 
present on his marriage to Miss Patterson 
of Baltimore. . Address: Patterson, c/o 
American Art News Co., 15 E. 40 St., N. Y. 
City. 



AN OLD and unusually fine decorative 
canvas with figures, in good condition, 
Corregio School, at very low figure, as 
owner is giving up housekeeping. Address 
"G," American Art News Office. 



45. 

46. 

47. 

48. 

49. 

50. 
i 51. 
! 52. 



EXHIBITIONS OPEN SUNDAYS, 1-5 P. M. 

EXHIBITIONS AND SALES AT THE 

ANDERSON GALLERIES 

PARK AVENUE & 59th STREET, NEW YORK 
To le sold Monday Afternoon, January 27, at 2:30 o'clock: 

IMPORTANT AND VALUABLE COLLECTION OF 
OBJECTS OF ART 

14th to 18tk Centuries 
TO BE SOLD FOR THE ACCOUNT OF 

A. MITCHELL PALMER 

ALIEN PROPERTY CUSTODIAN 



To be sold Friday and Saturday Afternoons, 
January 31 and Felruary 1, at 2:30 o'clock : 

ANCIENT WORKS OF ART 
BABYLONIAN, EGYPTIAN, GREEK, • ROMAN. PERSIAN and CHINESE 

COLLECTED BY 

AZEEZ KHAYAT 

Mr. Khayat, after an absence of five years, is returning to Syria for an extended visit* 
He states tKat this collection is the finest he has ever offered for sale at auction. 



■53. 
54. 
55. 
56. 
57. 
58. 
59. 
60. 
61. 
62. 
63. 

92. 
93. 
94. 
95. 
96. 
97. 
98. 

99. 
100. 
101. 
102. 
103. 
104. 



Schmid, M., "Tyrolese Interior," 2554- 

x20y 2 , McDonough Galleries 105.00 

Quadrone, G. B., "The Challenge," 

1 1x15, B. Devine 65.00 

Schlesinger, F., "The Village Store," 

14-y 2 xlSy 2 , McDonough Galleries.. 47.50 
Francais, "Landscape," 9x12^, D. 

Levine 7.00 

Hofner, "Stable Interior," 28^x25j4, 

H. Schultheis 170.00 

Beyschlag, R., "The Proposal," 28x- 

2iy 2 , L. M. Robbins .'... , 80.00 

Bonheur, R., "Interior of a Stable," 

22x28 H, McDonough Galleries 325.00 

Rosenthal, T. E., "Between Two 

Evils," 27y 2 xUy 2 , W. R. Hearst.. 300.00- 
'Corradini, C, "A Lesson in Geogra- 
phy" 17^x23, Olivotti 130.00 

Filosa, G„ "The - Park," 15x20, A. JP. 

Villa 30.00 

Marchetti, L., "The Boastful Warrior," 

21x2954, A. A. Waters 42.50' 

Marianof, "The Odalisk," 26*/ 2 x39y 2 , 

R. Heyman 27.50 

Bossuet, F., "Market Scene," 36y 2 x29, 

McDonough Galleries 77.50 

Benlliure, J., "Spanish Scene," 22x43, 

A. Sparks 1,100.00 

Keller, F., "The Hunter's Tale," 32 y 2 - 

x24y 2 , L. M. Robbins 210.00 

Bossuet, F., "Old Spanish Town," 

22^x47, H. Behr 210;0O 

Haagen, H., "Alpine Landscape," 51x- 

41 54, B. Voss 250.00 

Lenbach, F., "Portrait ' Study of a "^ 

Man," 275^x21, L. M. Robbins 1 ,750100 

Lenbach, F. "Portrait of a Peasant f 

Girl," 36x28, L. M. Robbins 925.00 

Alien Enemy Pictures 

Siennese School, "Santa Lucia," 36x30, ' 

John Levy 2,100100 

Early Florentine School, "Two Saints" 

(Two panels), 15x7 5£, John Levy.. 650400 
Jacquet, "Ideal Head," 27x22, (un- 

framed), A. Flattau 40.00 

Munthe, L., "Winter Scene," 12x20. 

J. Ripperger 20.00 

Poittevan, E., "Sea Shore Scene," 13x- 

16, A. L. Rauch 6.00 

Roseland, H., "Portrait Study of a 

Tramp," 20x16, Calo Galleries 22.5Q 

German Contemporary, "Landscape 

Portrait Study," 2254x3354, R. 

Ederheimer .' 10. 00 

Curtis, S. V., "An Inn Courtyard," 

24x39, R. Heyman 65.00' 

Manner of Ziem, "Venetian Scene," 

1654x26, R. Heyman 37.50 

Sully, Thos., "Portrait. Study," 24x20, 

Ehrich Galleries -3500» 

Liebl, W., "The Young Housewife," 

32x24, R. Heyman 22.50 

Bruestle, G. M., "Winter Landscape,"' 

22x30, Calo Galleries ' 50.00 

Keith, W., "Landscape with Sheep," " 

24x20, Calo Galleries . . .....: 65.00 

Total .$13,329.0Q> 
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LEWIS AND 

SIMMONS 

Rare Objects of Art 
and Old Masters 

605 Fifth Avenue 
NEW YORK 

LONDON — 180 New Bond Street 
PARIS — 16 Roe de la Paiz 




THE 

RALSTON 

GALLERIES 

HBHOASSBUNTINGS 
OTTBEEAREfMaiSfl 
SBARDIZONSCHOOIS 

<0* Original Etc/ungs 
Colored Sporttnglrinis 
PQldEngMMezzotinis 

iL Jitf FIFTH AVENUE -NEW YORK 
\ AT 46th STREET 



R.C.&N.M.VOSE 

ESTABLISHED IN 1841 



HIGH GLASS PAINTINGS 



EARLY ENGLISH 

BARBIZON 

AMERICAN 

MODERN DUTCH 



BOSTON 

398 BOYWTON STREET 




C.&E.CANESSA 

Antique WorK* of JIrt 

?l Paris: 125 Chiaip* EIjmm 
f Naples: Piaixa di Hartiri 

*JE#* New York: 1 Wert 50th St. 




Ettabli.htd 1888 

Henry Schultheis Co. 

Modern Paintings 

Etchings Color Prints Frames 

142 FULTON ST. SS VESEY ST. 
New York 



THURBER ART GALLERIES 



American and 
Foreign Paintings 

iiiiHimimiHiiiiiiiiiiiiiiiHiiiiHiiiiiiiiiiiiMiiuiiimiii 

75 EAST WASHINGTON STREET 
CHICAGO, ILL. 



Satinover Galleries 

IMP OR T E R S OF 

Selected Old Masters 

27 West 56th Street - New York 



N. E. MONTROSS 

Works of Art 
MONTROSS GALLERY 

550 FIFTH AVE. NEW YORK 



ACKERMANN 

Sporting Paintings 
Rare Prints 

New York - - 10 East 46th Street 
Chicago 620 South Michigan Avenue 



PROSPER GUERRY 

Studios: 360 W. 55th St. New York 

Paintings Restored 

QUALITY OF WORK UNSURPASSED 



ARNOLD 
SELIGMANN 

Works 
of Art 

23 Place Vendome, Paris 



Arnold Seligmann, Rey & Co. 
Incorporated 



7 W. 36th St 



New York 



JOHN LEVY 

HIGH CLASS 
PAINTINGS 



14 EAST 46th STREET 

OPPOSITE THE RITZ-CARLTON 



Scott & Fowles 

ART 
GALLERIES 



590 Fifth Avenue 

Between 47th and 48th Streets 

NEW YORK 



THE 

Folsom Galleries 

560 Fifth Avenue (Dreicer Building) 
NEW YORK 

AMERICAN PAINTINGS 
Rare Persian Faience 



DREYFOUS 

582 FIFTH AVE. NEW YORK 

Antique and Modern 
WORKS OF ART 



PARIS 



Furniture, Enamels, China, 

Fine Leather Goods, Etc. LONDON 



E. C. BABCOCK 

Successor to Snedecor & Co. 
Established by John Snedecor in 1852 

Fine Quality Paintings 



19 EAST 49th STREET 



NEW YORK 



FRANK PARTRIDGE 

Old English Furniture 
Antique Chinese Porcelains 

& WORKS OF ART 

741 FIFTH AVE. NEW YORK 

26 King St., St James', London 




Robert J3. jMussmann j 

Vhe FINER FRAMES j 

Mezzotints-Etchings-Mirrors j 

OBJECTS of ART j 
144 WEST 57th STREET j 

Telephone 208 Circle - NEW YORK j 



ROBERT HYMAN 

Foreign and American Paintings 
Bronzes and Objects of Art 

8 WEST 4STH ST. NEW YORK 

To the Trade a Specialty 



F.Kleinberger Galleriesjoc 

725 Fifth Avenue 

New York 

9 Rue de l'Echelle 

Paris 



Ancient Paintings 

Specialty Primitives 



of ail Schools 
and 



Old Dutch Masters 



JACQUES 
SELIGMANN 

57 Rue St. Dominique 

(Ancien Palais Sagan) 

PARIS 



Jacques Seligmann & O 

INC. 

705 Fifth Avenue 
NEW YORK 
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Young's Art Galleries 

pafnttttn.0 

American Arttsta 

Art Notes and notices of current 
exhibitions mailed on request 

66 East Jackson Boulevard 
CHICAGO 



Wollmb 6aQertai 

(Established 1858) 

American and Foreign Paintings 

500 FIFTH AVENUE, NEW YORK 

N. W. Cor. 42nd St. 



Arthur Tooth & Sons 



Established 1842 



High Class Paintings 

London: 155' New Bond Street 

Paris : 4i Boulevard des Capacities 
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WATER COLORS % g&™S& * *• 

E. MULLERT G. S1GN0RINI F. BALESIO 

R. Dudensing & Son 



/Between Fifth and\ 
\ Sixth Avenues ) 



45 West Fifty.fonrth St. 

OIL PAINTINGS 



KELEKIAN 

Objets de Collections 



709 FIFTH AVENUE - 
2 PLACE VENDOME - 
38 KASR-EL-NIL - 



NEW YORK 
PARIS 
CAIRO 



London 
Osaka 
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Kyoto 
Boston 



Peking Shanghai 

YAMANAKA & CO. 

680 Fifth Avenue 
NEW YORK 



WORKS of ART 

===== FROM ' 

JAPAN and CHINA 
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